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Fanny Ferguson, Savage Opera; Mme Santa Mo- 
relli, opera in Germany; Olive Scholey, Mabel 
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NOTES OF A TRAVELER. throughout, some of it genuinely and appropriately Hun PROVIDENCE MUSIC. 
J Provivencz, R. 1., July 21, 1910 
nee Among the many pupils’ recitals given here this season 
ss, with his orchestra of forty-two players, the series of three by Frank E. Streeter were perhaps the 
series of concerts in Leipsic, playing standard most notable. Mr. Streeter is an exponent of the methods 
nd miscellaneous music, but specializing in the ysed by Arthur Foote and Isidor Phillippe and his pupils 
-ral Strausses. The attitude of the listen- both in piano and organ are in constant demand to fill 
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versity department of physiology in Montreal. Dr. Mills 
will engage professionally in London and will have some 
interesting announcements to make shortly 
Ree 

The list of novelties announced for the forthcoming sea 

son of promenade concerts by the Queens Hall Orches 


tra, under Henry Wood, beginning August 13, comprises 


whose so 


sixteen new works, twelve of which are by English com- 
posers, as follows: 
orchestra 


Iwo Eastern dances for Easthope Martin 


Serenade for small orchestra Percy Pitt 
Rogister 
Arnold 
..Vaughan Williams 
.H. V. Jervis-Reed 


Wiliiam J. Hurlstone 


Fantaisie concertante for viola and orchestra... scan 
Ne “w 


Fantasia on 


orchestral work Bax 
folk 
pieces for orchestra 
The Magic Mirror 
orchestral work 


festival 


English song 


Two night 
New 
New 
New 
Four 
New 
The 


suite, 
VeXsen Bryson 
overture Walford 
The Bird ....Norman 
work . . Joseph W. G. 


of Bray—variations for string orchestra 


Davies 
O'Neill 


Hathaway 


dances from Blue 
orchestra 


Vicar 


(op. . Ernest 


35) eee . ecceeses 
lhe remaining four novelties are: 


Austit 


Suite 
New 


Scherzo 


for strings Arthur | 


Ernest 


oot 
symphony Pauer 
Sy mphonique : 
L’ Attaque Moulin Alfred Bruneau 
Other additions to the orchestra's repertory include: 


The Rimsky 


music, . Cesar 


..-Liadoff 
Suite’ 


du 
Eve of Christmas 
Hulda 


des 


Suite, 
Ballet 


Suite, 


Korsakott 
Frank 
Cygnes . Tschaikowsky 
for Mac Dowel 
orchestra ate ‘ Lal 
Bazzit 
Prout 
EVELYN KAESMANN, 


Le Lac 


Concerto in D minor 
Audabe for 


\llegro de 


piano and orchestra (oy; +) 


small 


Concert, for violin and orchestra 


Concerto in E minor for organ and orchestra (op. §) 





Hutcheson with Charlton. 


rhe coming season will mark Ernest Hutcheson’s first 
under the management of Loudon Charlton. 
tion to his recital and orchestral work next Mr. 
Hutcheson will appear jointly with Harold Randolph. Re 
citals for two pianos being a novelty, these artists have 
made that particular field distinctly their own. Although 
he was born in Australia, Mr. Hutcheson prefers to be 
known as an American artist, as he !.as made his home in 
this country 1900. Up to his twelfth year he was 
known in his native land as a boy prodigy. 


In addi 


season, 


since 
His concertiz 
ing terminated when he went under the guardianship of 
the Rev. Dr. Torrence, an English clergyman and a com 
poser of church music. Dr. Torrence sent the boy to Ger 
many, where his musical education was completed 


Mary Lansing Home. 


Mary Lansing, contralto, has returned from a_ three 
weeks’ trip to the Middle West, participating in musicales 
in Milton, Wis., Chicago, Kalamazoo and Detroit. She 
took a pleasure trip up the Great Lakes to Duluth and 
return. Miss Lansing will sing at the Marble Collegiate 
Church for the remainder of the summer and looks for- 
ward to an active season. 





The University of Durham will confer the degree of 
musical doctor, honoris causa, on Ethel Smyth, the com 
poser of “Der Wald,” “The Wreckers,” a mass, chamber 
music, songs, etc’ Her operas have been performed at 
Covent Garden and His Majesty's Theater, London, also 
in Germany and America. 
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Address in England is Mansfield Lodge, 15 Hamil- 
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has demonstrated to them.” This speech was warmly ap- 
plauded and Toscanini thanked him who had so ably ex- 
and she gave a fine example of courage and energy to the pressed the thoughts of his comrades. It was then an- 
mene nounced that the management of the Italian Opera sea- 
oor y on made a gift of a thousand francs to the fund for help 
In honor of Signor Tose anini a very cordial ard touch of the Association des Concetts Colonne ct Lamoureux 
reunion of the members of the Italian Opera Orches nur 
with their chief took place in the Chatelet foyer. The 
musicians spontaneously desired to show their apprecia 


hreatened her streets, ruined the countryside, but the 
spring sunshine made her rise more beautiful than ever 


The yearly competition for the Prix de Rome has taker 
place at the Conservatoire. The Academy of Fine Arts 
was presided over by M. Massenet; all sections were 
a - ! represented. “Les Amours d’Acis et de Galathée,” poem 
him a superb bas-relief. In offering this souvenir to the bv Eugéne Roussel and Alfred Coupel, had to be rendered 
hy each candidate according to his idea, in a cantata em- 
oncerts Colonne, made the following speech hodying the passion of the lovers, the jealousy of Poly 

; . ohemus, the aid of the goddess Aphrodite through the 

“Dear Master: We could not let the Italian season end : . “ ‘ ‘ 
: vengeance of the terrible Cyclops. These weighty matters 
out rendering our homage to your great talent. It 1s had to be considered and decision given; and in the 
silence of the future Poissonniére postoffice the ultimatum 
went forth. Noél Gallon was named laureate. His can- 
tata was good throughout with a happy personality in the 
expressed ideas. Congratulations are offered to this scarce 
eighteen year old winner of le Prix de Rome. When he 
carried off a second grand prix last year there was a gen- 
eral impression that he would make his mark in the near 
future. Edouard Risler was Noél Gallon’s professor of 
piano; he accompanied at the piano for the examination 
Madame Auguez de Montalant, MM. Francell and Du 
franne were the interpreters of M. Gallon’s cantata. Un 
fortunately his state of health deprived M. Lenepveu from 


tion and gratitude to Arturo Toscanini and in remem- 
brance of the evenings when he conducted they offered 


eminent leader, M Alexandre Petit, professor at th 


Conservatoire and yice president of the Association de 


is an unforgettable joy to have collaborated under 

direction in the magnificent theatrical displays 

rganized by the management. The remembrance of the 

Artists contemplating American engagements can 4.4) aster who was an integral part of them will be 
secure valuable practical advice by consulting Mr. er present to us, Allow us to offer you this souvenir of 
Delma-Heide, Paris representative of The Musical ., 0 short stay among us. It will remind you that 
Courier. ou h: it ris a French orchestra which feels for you 


Leing present to witness his pupil’s triumph. The musical 
section of the Institute so greatly appreciated the very 
special and definite qualities of Paul Paray’s work that a 
guess may be hazarded at next year’s winner of the Prix 
de Rome. This year acceded to him a first and second 
grand prix, as also to Mare Delmas, the persistent. The 
good quality of the work coupled with great freshness of 
inspiration will surely bring success to M. Delvincour*, 
pupil of M. Widor. M. Mignan is a clever counterpointist 
ind will probably again be heard of. Unfortunately M 
Flament had to resign the competition on account of 
illness. 
nnn 
rhe regular class competitions (annual concours) of the 
ree Conservatoire, which are now proceeding apace, will be 
ippreciat —— reported in following issues of THe Musicat Courter 
times. 7 E fs .P Ree 
oe Louise Rieger, who has come before the public in a 


but most auspicious manner, is an American. by birth 


Kansas City may congratulate itself on producing a voice 
of such tender sweetness and brilliancy, heard publicly 
in Paris in the month of June on the occasion of 
Madame Marchesi’s audition of the pupils of the Ecole 
Marchesi. The young singer gave proof of her versatile 


heart 


talent by her chosen selection of arias. Meverbeer’s “Le 
Pardon de Ploérmel” gave full scope to her dazzling and 
LOUISE RIEGER impeccable technic (and whose execution of this piece 


ae. Brilliant Soprano was pronounced “absolutely faultless” by her famous 
( ine M ~ 


it mate friendship, a deep and sincere admiration, and 
SHEET MUSIC IN PARIS your speedy return to Paris is eamestly desired, Wee EL. SHEA 
Americans and others residing Inor visiting Paris wil! t scamini will not forget his musi (GEORGES CHAIS) 


find a large assortment of choice Sheet Music of all | ' ol ris, Who v a ys remember what admirable VOCAL INSTRUCTION 


kinds—vocal and instrumental—at MAX ESCHIQ’S | science and absolute mastery and perfection of his art he S, Rue Gounod, Paris 
~ ° . 
Sheet Music House, 13 Rue Lafitte, near the One of the first American men to sing in opera In France 


Mme. REGINA de SALES HENRY F AMES S CF AGLE Vocal 
| 
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teacher. Handel's “Air du Rossignol” proved her allied deney; Schumann's “Mondnacht nd tl Heide Rose 
to the galaxy of song birds, the sweetness and crystal- lein” of Schubert The Bour Printemps” caile 
line purity of her voice blending most harmoniously with forth enthusiastic applause and had to be given again 


M. Hennebain's flute obligat Her histrionic capabilities The Rouge Orchestra was conducted by M. Rabat 


were displayed in a scene from “Roméo et Juliett mee 





with Paul Lucazeau, of the Opéra Comique The last the funeral service of tl ite Louis Albert Bourga 
named duo admirably brought it the dulcet tones of Ducoudray was held at the church Notre Dame at Auteu 
Mile. Rieger's exquisitely placed and schooled sopra ind the interment at the Montparnasse cemetery The che 
voice It surely is not premature t affirm that the great sang the “Kyrie” by Rousseau, the “Funé les 
lyric theatres will shortly welcome Mlle. Rieger on thei Vierge” by Bourgault-Ducoudray, the “Sanctus” by R 
boards, where the general pul will be able appreciatively seau, the “Pie Jesu y Zimmermann, the reeuse 

te confirm what has been the st favorable verdict of Bourgault-Ducoudra t Ego S by Gounod 

the more restricted audience various Occasions tt Libera” by L. Roussa 


Europe and America. Following the auditi the Paris | a 





N. Y. Herald said Barron Berthald, the celebrated operatic tenor is 
“The pupils of Mathilde Marchesi gave a recital in the returned trom a German t PY nti e hi i rer re 
Salle Hoche Saturday afternoon he singing of Louise pertory work. Last winter he sang at the Royal Opera 
Rieger, of Kansas City, was the sensatiot ft the progra Madrid and also neerts in England with Dr. Ha 
She sang a selection from Meyerbeer’s ‘Le Pardon d Richter, w s engaged him for the autu 
Ploérmel’ as a solo, and Handel’s ‘Air du Rossignol,’ with seasot 
flute obligato by M. Henne in, of the Opéra, and gave a re FF 
cene from ‘Roméo and Juliet’ with Paul | eau, of the Philippe Coudert, the baritone, w ss the summer 
Opéra Comique Miss Rieger is a coloratura soprano, Lausanne, where he will t ind sing several cert 
with a voice of singular weet tone.” From the Paris 
Figaro: “At the brilliant pupils’ audition of March 
Ecole a young American, Louise Rieger, proved herself 
possessed of uperb f é ty Vhe g 
rt i fted wit t " l s of 


vill i ppor i ppiat v er 
e at one i ir great th 
nee 
Madame 1 >a 4 juite il 1 t v 
Ouse ‘ the \ve Boul \ 
will continue | t rt ‘ 
2nne 
Luella Cl m-Ohr " er profess 
lerman Devric sang f Hienry Russe lirector of 
Joston Opera, wl W pleased with he ce that he 
it nee invited Mrs. Ohrman t ippear 1 La Boheme 
it the Bos (oper { 1! 1} ‘ ER N < 


Signor Gatti-Casazza, genet irector of the Metrop Mr. ¢ ; | ' 1 10 _— c. 
itan Opera ot New Yor a lecided to exercise the 1) ' cr j , , , Vill R 


tion he held upon 





by Maeterlinck an 


ing January, 1911. 


. , ‘ for I moO Ifa I { ( t kk 
Since her return to Paris Charlotte Lund has sung 
' , ting the t n t \ 
cessfully at the re f the portrait painter. Fugén . 
rt ! Ri . gusta Holmes, | P F , ” G late 
Ullman; at the home of the Comtesse du Fels; at Mrs 
’ ‘ . a4 e picture was resold t t Pr ed Wavra A fte 
Hugh Reid Griffin’s, and at Mrs. Frank H. Maso (wife - , / , ny 
, . . , e ¢ it of her husbane ( | P 
of the American Consul-General). Miss Lun nu i 
- . 7 Le heim ft v e the | t ; ; 
demand for Debussy songs, in which genre she has become 
t was er pr ert L's ; ‘ est ‘ 


quite a favorite 





st if < r 

ty e Ehrlich’s C Va t t M me P , p ‘ 
house of Madame André Raoul-Duval, She is fast recov- er, Cat Ae 
ering from her recent indisp tior sonal oronert 7 Mer rey ‘ , 

° 5 ' 
| nn And Rai slits ‘ 

\t recent R ge re t Marie Benda wa t t | { 
the vocal solots \ 2 <7 A \ i Bend t C 1 t r 

w the “Re Past l | 
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interpretation Finish 
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1065 Ave. Victor Hugo Tel., 7493 Schuyler 
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P ne Troca ») Pa 
Maurice sthowsk: writes j suis wwaincu que Mademois 
Daugherty aura de trés | succes comme professeur.” 














CONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


Endorsed by M. Azert Carré, Director Opéra Comique, Paris 
Faculty meclndes foremost Artists of Grand Opéra and Opéra Comique. Me |} 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by Cx 
jury of which M. Massenet, Composer, is President 
All communications must be addressed to M. G. WASHINGTON LOPP, Busi- Mr. Raymonpo Roze, 


mique 


Ex-Musical Director His Majesty's Theatre. | fons Ras 


Musical Directors: 


ROutmMann, Directeur de la Musique et ter Chef d’Orchestre de l'Ons 


ness Manager. Stage Manager and Chief Instructor Operatic Class, Boston Opera Company 
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New Chicago Musical College Building ‘ 
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lichigan Boulevard, Chicago 
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December 22, 1909, under the 
The next page 


which appeared in the 


1. Courter of 
of Mare A 
rowski's 


Blumenberg is de 
| c ix B 
cord-Herald, 


oncert The 


oted criticism, 


being a review of the 
quoted on the pamphlet 
Musical 


to the 


December 20, 1900, 


only other critic 
COURIER 
work of the 
Mrs. Ber 


children’s de 


Chicago representative of He 
the devoted 


id photos of ulty, 


tlance catalog 1s 


the fac which enlist 


who has charge of the 


Neff, Ifthe M 
lotte Andrus 


ken Gunn 
Robert Ring, 


alk, all 


Prudence Haarvig, 


ight Char and Leonora I 


marked talent 
nee 
summer the Chicago 


successful 


fourth annual term of 


llege is enjoying one of the most 


ver chronicled long history of this school 
the 


additional 


in the 


will be continued in all departments until 


pening of the new term, September 12, and 


teacher will take up work in their studios beginning 


next week 
oerster, with his wife and 
Park, 


cenery has 


sojc urn 
that the 
impres 


Anton | family, are 
Yell 


\mericat 


wstone where it would seem 


made a profound 
well known pianist 

nmRe 
Dr. F 


the 


upon the 


number of 


Ziegfeld a 
Chicago College 


ough tl ourtesy of 


tudios and reception halls in new 


and similar 


used tor 


the 


meetings 
lemplar 


Building wall be committee 


lave of Knights 
nRre 


number of 
faculty 


gatherings during com 


the list 
when 


Annou new names in 


nceement of a 


ago Musical College will be made 


Baldwin Ziegfeld returns from his European trip 
nme 

MacDermid, 
July 24 
Ohio and Western Illinois 
will be in 


already 


who will 
William 
Dug 


known dramatic 


three 


Sibyl Sammi the well 
weeks’ 
Ma- 
great 


has 


David oprano, leaves tomorrow, for a 


through Virginia, 
MacDermid, 


demand during the 


tour 


from all indications, 


j 
lame 


season, as she 


coming 


many concerts, recitals and oratorios 
nere 


has mailed to this office its 
this 


appear in 
nerican Conservatory 
This catalog 
the quarter century mark the 
President John J. Hattstedt, 


years has surrounded himself 


he season 1910-1911 
founding ot 
who for the 
with teach 


bility, some with international reputations 


coming season is made up of some eighty 
RnRe 

Wednesday rning, July 20, a 

American Conservatory took place in Kim 

Conserv 

Heniot 


heard 


ist mi recital under the 


F phiet i ' 
pampnie ISPice t the 


Hall he 
the ato wn Trt 


4 remark were all members of the 


1 a well balanced program. 
the 


soloist “4 
heard 
the was 


artist on program, 


‘Impromptu,” 


Levy 


plant 








" op. 17; Chopin's 


“MUSICAL GOLLEGE| "8s" 


readings 
How In its NEW HOME Facing the ere 
Lake Front Park 


much 
long 


which him 


Mr 


popul ir 


won 
Levy has 


ot the most pianists m 


he deserves the high esteem in 


cago took pl ace last 


which his colleagues hold him, as he never disappoints 
his auditors. Last Wednesday he scored another success. 
At the same recital Florence Hackett, accompanist, must 
be congratulated for the good support she gave to the 
vocal soloist, 
nner 

Etta Edwards, the well known vocal teacher, 
very busy since her return from New Orleans last spring, 
teaching from six to seven hours daily in her beautiful 
studio in Madison Madame Edwards 
compelled through illness of her husband to travel ex- 
and everywhere she has 


has been 


avenue. has been 
tensively all through the country, 
left behind her a reputation for being a fine vocal in 
structor, In New York, New Mexico and New 
Orleans she has hosts of pupils, informed her 


Soston, 


who have 


next season they will come to 


that at the opening of the 
ner. J 


with “ast most of her class 


New 


Chicago to study year 


followed her to Orleans and returned with their 


mentor 

zn Re 
morning David Bispham, the 
baritone, appeared Kimball Hall in Rossetter G. Cole’s 
adaptation to “King Robert of Sicily,” in which Mr 
Bispham was heard last winter in Orchestra Hall. At the 
work the baritone reader deepened 


Last Tuesday eminent 


second hearing of the 
the good impression previously reported and was admira 
bly accompanied on the piano by Heniot Levy 

mre 

few 


Whitehall 


this 


weeks’ stay in 
the 


accompaniment at 


Before ior a 


Mich . 
played 


leaving 


Lulu Downing, 


Jones 


the 


planist-composer ot 


city, Ravinia Park, where 
was heard in 
“My 
gifted Chicago composer 
| a nd 
the 
beautiful 


of 


a local ‘Apparitions,” 


the 


soprano ‘Somewhere, 


“Only a Rose” and Star,” all from 


MacBurney, 


at his 


Thomas distinguished 
even 


the 


Saturday 
After 


and 


gave a reception residence 
ing, 


reception three of his students, 


July 16, in honor thirty of his pupils 


a tenor, soprano bass, 
furnished a musical program, in which they displayed good 


their teacher. 


reflected credit upon 
nRre 
last 


training and 
Monday evening, July 
\fter the dinner Grace 


' 
SICK 


Kleanor Fisher gave a dinner 
25, for members of the 
Nelson, 


from 


protession 
soprano, and David 
French and 
much applause. Mrs 
William Davis, of the 
enthusiastic guests, having returned from his summer hom« 
the 


Duggan, tenor, gave 


tions English composers and received 


played the accompaniment 


Theater, 


Fisher 
Illinois was one of the most 
to join party. 

RRe 
Rosa Olitzka, the operatic singer, has just issued a beau 
tiful prospectus for the coming season. The prima donna 
doubt be one of the 


appearatiices in 


contralto will no busiest vocalists, 


having already signed for festivals, 
concerts and operas, starting early in the fall 


ame, 


the young violinist 


many 


Benjamin Paley, and pupil of Fred- 
won a remarkable success in Mendels- 
Park Tuesday 


the Chi 


erick I redericksen, 


Concerto for violin at Ravinia on 

July 12, 

Symphony Orchestra 
rr 


contra-bassist of 


sohn’s 


evening, when he made his debut with 


cago 
Jiskra, the the Theodore 
Thomas Orchestra, will teach this 
Michalek Master School for V 
worthy addition to the distinguished faculty of the school 
| a 
Thomas Orchestra opened 
Park last Sunday 
Hans 


Vaclav 
coming season at th 
will be a 


iolinists rhis 


a two weeks’ 
July 17 
violinist, 


The Theodore 
season at Ravinia 
The soloists of the 
Bruno Steindel, 
Stock and Borowski, 
certs given in the park before one of the 
ings of the season. Borowski’s Marche 
Stock’s Symphonic Waltz were the numbers on those pro 


afternoon, 


week were Letz, and 


violoncellist [wo resident composers, 
were interpreted Friday at the con 
largest gather 
Triomphale and 


grams. 


Rane 


the perform 
niversity of Chi 


in M 1 Mandel 


summer series of 
the U 
July _19, 3 


fourth concert of 


under the 


The 


ances auspices of 


given 


Tue sda; ly evening, 
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Hall. The soloists were Katherine Howard, organist, and 
Marie Sidenius-Zendt, soprano 
° zePre 
Metta K. Legler, the talented dramatic soprano, as 
ted by C. W. Bower g t nd H. B. Thearle, ac 
panist, gave a song recital San Diego, Cal., her home 
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night’s work he was in splendid voice and his was the real ovation 
of the festival From the Boston Herald, October 2, 1909. 
. 
r. Seagle, the third singer, was a great surprise to the audi 
OSCAR SEAGLE. e. The famous prologue from “Pagliacci” has not been so well 


sung since Campanari introduced it to the Worcester public a 








dozen years ago. He has a voice of thrilling quality and he sings 








with electric fervor and dramatic interest which is on its own 
York Herald (Paris %70Und in opera. This is his first season in America and he is 
likely to be one of the musical sensations of the year.—From th« 


Springfield Republican, October 1, 1909 
singer, pupil of the incomparable See 
Paris for five years, he has OSCAR SEAGLE AT WORCESTER 
after having had brilliant suc- Preceded by a few words, Mr. Seagle introduced the work 
big musical center of Europe. (Elijah) with the words, “As God the Lord of Israel Liveth.” 
Camille Ducreus, the brilliant artist His interpretation was authoritative; his enunciation clear and dis 
riginal melodies, “Der Reiter,” “Die tinct; his singing spontaneous and effective Mr. Seagle’s voice 


thirty vears Friestatt Le Five O’Clock du Figaro has a latent quality of beauty which attracts the attention of the 
| ‘ : = hearer and holds it under his spell whatever the music given.— 
cpeatindaeds From the Worcester, Mass., Evening Gazette 


1 1 narkable baritone who gav a concert im 
fall with his = 
he > le i urs yesterday, was great! plauded by the oe 
concert e1 lecwe a e whict assembled there to } Saleen ¢ magnificent The singers were Corinne Rider-Kelsey, soprano; Christine Miller, 
I tyl imirable musical contralto; Reed Miller, tenor: Oscar Seagle, baritcene, and Frederick 
ind pert $s is style nd bh admirabl musicé A : 
tl } nteresti i popula Weld, bass Madame elsey is an old festival favorite and she 
he te retation make im sost interesting and deservedly popular 
tifull . ied Camille more than sustained her reputation, but the honor of the evening 
hin sing rr ar sutifullv selecte ! varie amuill ‘ ; : 
which im tw . p wveat went to Mr. Seagle, who as Elijah gave a performance that de 
) is ac o solo mber was also great 
ind not t : lighted everybody; although he is not a big man physically, he 
usician the has an unusually strong and musical voice, and the members of 
lerful! AN ELITAH WORTH HEARIN¢ the orchestra and chorus joined with those in front in applauding 
vonderfu GI a4 NG - 
singing From the Boston Globe. 
Younc Barttong WHO SINGS AT THE 


Worcester Music Fesrivat. YOUNG BARITONE SCORES APOLLO CLUB TRIUMPH 
ed in the baritone, M Seagle This 

un de Reszké, 

od deal to 


Oscar SeaclLe THe Centra Ficure or New Season's Britviani 
Orentne Concer. 

Oscar Seaglk 1 young American baritone, just returned from 

names of f fruitful European study, scored the most signal 

pening concert of the Apollo Club season at the 

it, making his first St. Louis appearance before a 

distinguished audience Young Mr Seagle’s voice is 

useful and emotional, with occasional robust tenor tone 

delightful quality, and he sings with fine dramati 

xg triumph was achieved in the prograt 

leasing presentation of Reynaldo 

“Paysage’ ne ! 1 poetic “La Cloche,” he sang 

Pagliacci’s prologue, with suct mpelling artistry that 

went wild over it, whereupon as at ore Mr. Seagh 


rpia aria from “™ ’ . gain winning 


lause Ilis intro 


the “Eri 


with 


ing A\merican sing 

of several years in Paris whe 

t ptionally fervent and dramatic 

voice s isical and has power; his rendition of the prologu 

from Pagliacci, a selected number, was exceptionally well sung 
He was heard also in the “Eri tu.” in “Ballo in Maschero,” by 
Verdi; “Paysage.” by Reynaldo Hahn, and “La Cloche,” by 

Saint-Saens tr} St. Louis Republic, November 24, 1909 

Thee Un.’ Mr. Seagl began his part of th program with Verdi's “Eri 

ym Wednesday tu” from “Un Ballo in Maschero.” one of the first'ings of th 
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Italian mast The singer justified the good name that had pre Brookfield Summer School Notes. will spend the coming w ‘ 
ceded hin His voice revealed a dramatic quality that put | . - ri yw ¢ nin the s ’ 
. I ~ ( ( & 
into instant contact with tle ou onged applause > Cee 
sponded with am air from Ambroise Thomas’ “Hamlet.” M ca i K \ epre - MM 
\ 
Seagle took the audience by storm with three bracketed numbers ented in the H. W. Greene Sw er S “ as wg & 
Hahn’s “Paysage,” Saint-Saéns’ “La Cloche” and at Mr. Ga eda gl week i piano study \ ! rt 
way's special request the celebrated prologue from Pagliacc I k ; 
} , I , . » arly rty irding pup t y 
was the singers moment st ‘ s Glob lemon t Nov 
4, 1909 A“ \ugus resicet i nRe 
SOUTHERN NOTICES d the village w Axe k 
Oscar Sea s i n ¢ ger I t t the \ 
‘> Seag wa 7 wl t ve mm 
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MEMPHIS making prominent the social parts of the monthly pro- Beebe-Dethier Recitals. 
, grams will attend the October recital that they may judge Chicago as well as several cities in its immediate neigh 


of 1@ various pupils’ adv me luring the summer . . Le: = 
f the various pupils’ advancement during the summer. porhood will be visited by the Beebe-Dethier combination 


1g 
} class 0 liss Hawk ho . ronservato : ¢ : 
rhe cla f Mi Hawkins, who gives a conse ~ FY next season, while the sonata recitals, for which these two 
_— 1 absorbing interesc ; or lan nd . : } 
g an absorbing interest in her plan, 1 young artists have created such a vogue, will be given as 


whole, and her idea poin far west as Kansas City. Miss Beebe and Mr. Dethier have 


eee been engaged to play in Detroit during the middle of No 
has announced the engagement of vember. In addition to three appearances in Boston and 
tractions TOF the three New York concerts, the pianist and violinist will 

ULIVER make three other appearances in the East in a series 


arranged by L. H. Mudgett. Loudon Charlton predicts that 


Bavaria. 


opencer 


within a few years the Beebe-Dethier combination will 
rank among the most popular of the native chamber music 
rest attractions. Miss Beebe and Mr. Dethier have arranged 
some decidedly interesting programs for next season, their 





epertory being long and embracing practically all the 
classic examples of sonata composition. The late summer 
period will be devoted to rehearsal preparatory to entering 
the coming season with its promised activity 


Witherspoon Engaged for Toronto. 

Herbert Witherspoon has been engaged to appear with 
the Mendelssohn Choir of Toronto February 7, 8 and 9 
This noted basso has made a number of appearances in 
Toronto, where he is quite popular. Mr. Witherspoon will 
ipen his season in October under Loudon Charlton’s man 





agement, devoting a month to concertizing before his re 

turn to the Metropolitan Opera House Last year his 

operatic engagements were numerous, and there is every 

indication that he will be heard more after next season 

In the concert and recital field, he has won a wide follow 
! 


ing, and his services are in steady demand 


Schelling Arrives. 
) Ernest Schelling, the eminent pianist, with Mrs. Schel 
hard ‘ing, arrived in New York last Thursday on the Adriatic 
oleasure They will pass the summer at Bar Harbor, The Schelling 
pee nv , home is on the shore of Lake Geneva, Switzerland, in 


tudies with . proximity to those of other musical celebrities such as 





Memphi . ) Paderewski and Sembrich 
ywwell Cl | ch ne aerate wed 
Idea for Music School. 

Your daughter should attend my school of elocution.” 
“She shan't! She attended one, and she’s positively 
“Ah, but I teach a new system. When my pupils are asked 
to recite they are trained to refuse.”’—Cleveland Leader 


“Strauss conducted ‘Elektra’ and the score became 


warmer and more luminous and euphonious He un 


ravelled what had seemed impossible tangles, softened the 





realistic passages, underscored broadly, almost with ten 
IANET SPENCER IN SWITZERLAND der love, the lyric orchestral melody, rushed with over 
whelming impetuostty, yet without brutality, into the 
a real vacation motoring through England a: dramatic climaxes. In the Bacchantian finale—which t 
friends in Switzerland, where the accompanying us seems the best thing in the opera because it came from 
was taken on the Eig rlacie Strauss’s inmost musical instincts—the composer-director 
seemed to become intoxicated by the sounds of the orches 
entertaining,” said the tra, and, in turn, to intoxicate the hearers \ jubilant 
hile soaring, it sang like a bird.” uitery arose such as is not often heard, even in this house, 

ther hand. let us be thankful it which has witnessed so many outbursts of enthusiasn 


lv.’—Washington Evening Star Vienna Neue Freie Press« 
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CINCINNA oO J 2 ) 
Reports of radical changes in the faculty of the Cin 
cinnati College of Music received their effective quietus 


when Prof. A. J. Gantvoort, dean of that institution, re- 
turned some days ago from an extensive tour to various 
sections where musical conventions were held. “These re 
ports of changes in the College of Music faculty are not 
founded fact,” said he. “There have been efforts made 
by teachers of other cities to join our faculty, but no 
changes are contemplated, and I am sure none will be 
made, The best evidence tl teachers are recognized 
for their competency is offered in the larger number of 
matriculations from outside cities for tl ning term than 
we ever have had.” During his jaunt of several weeks 
Professor Gantvoort visited the nvention of the State 
Teachers’ Association at Cedar Point, Ohio, where he has 
had charge of the music for fifteen vears ttencde th 
convention of the National Educational Association at 
Boston, where he read a paper on “Standardizing of Our 
National Songs,” and was present at several other meet 





ings. He also spent some time in New York, completing 
arrangements for the production of “Fidel und “La 
Boheme” by the College Opera Club luring t ming 
season. After spending some days with his son, Carl 
Gantvoort, of the Boston Grand Opera Company, who is 
Singing in Elmira, N. Y., Professor Gantvoort ret ed 
to Cincinnati, and now is arranging for the opening 
of the fall term at the college 
nee, 

The fame of the Cincinnati’ Symphony Orchestra evi 
dently is not confined to what may be termed the musica 
centers of America. Within the past few days Business 
Manager Edwards has received inquiries from El Paso 
and Amarillo, Tex., as to conditions under which the or 
chestra would visit those cities as well as other points in 
the Southwest All of which indicates that the savage 
breast which formerly was subdued with the aid of a six- 
shooter and the bowie knife now is longing to be soothed 
by the harmonies of Beethoven, Chopin, Liszt and the rest 


As yet no arrangements have been made for an invasion 
of this territory by the orchestra, but the matter has been 
taken under consideration and will be decided shortly 
zRme 

Most brilliant accounts have reached Clara Baur, of the 
Cincinnati Conservatory of Music, of her pupil, John A 
Hoffmann, who recently appeared in concert in London 
Mr. Hoffmann, who has had such a sensational success as 
a concert singer in Berlin, during the past two seasons 
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was hailed by the London Times of much 


talent and cultivation,” 


as “a singer 
resonant tenor voce 


Mr 


ging in Lon 


and his pure, 
and fine high notes were commented upon at 
Hoffmann also has been doing 


length 


some salon sing 


don and has thereby attracted the special attention of a 
number of notables, among them the Countess of War 
wick, who warmly complimented him upon his artistic 
method, clear enunciation, and the pure tenor quality of 
his voice. Mr. Hoffmann will return to Cincinnati early 
in the autumn to take up his duties on the faculty of the 
Cincinnati Conservatory of Music, and to do extensive 
concert work during the winter season 
nne 

Word was received some days ago of the narrow escape 
which Bernice de Seni f the Metropolitan Opera 
Company, who ts to sing the title role in the Jones-Flor 
idia opera, “Paoletta,” at the Ohio Valley Exposition this 

ll, had during a trip to one of the volcanoes near Naples 
where she is spending her vacation. Disobeying the orders 
of the guide not to touch anything without his permission 
Madame de Pasquali picked up an unusually beautiful sul 
phur rock In doing so she uncovered a fissure out of 
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which a column of steam spurted, painfully scalding her 
hand and arm. She was attended by a physician and re 
turned to Naples. Madame de Pasquali will come to C 
nnati early in August to begin rehearsals for the opera 
which opens on Monday, August 29 
nee 

Theresa Wallets 2 young Cincinnati pian wl i 
been studying abroad for two years, has just made a most 
iccessful debut in Berlin, where the criti praised her 
work most highly In a letter to local friends, Mi Wa 
len states that the general impression that German criti 
ire hostile to American artists is erroneous, and that all 
leserving Americans receive full credit for their accom 
plishments 

RRR 
e unusual offering f a symphony concert at a sum 

ner resort was given the patrons of the Zoo early thi 
veck, whe the band was heard in a program w 

luded the first two movements of the Tschaikowsky “P 
thetic Sympho Saint-Saéns’ “Danse Macabre,” Gold 





mark’s “Sakuntala” overture d two Mendelssohn num 
bers, “Consolation” and “Hunting Song.” The innovation 
won the high appreciation of a large ence of musk 
lovers 
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the Celebrat Eva Mylot the Australia 
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by a European Quartctt A Tihaldi, ¥ ng Eng 
Xaver Scharwenka, Eminent . 
Composer- Pianist Howard Brockway Ce 
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Alexander Heinen th a 
ta I Latest W 
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ot the Chicago t My: e.. Whit J 
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House 
* ‘ Chris Ande r Raritone 
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Toseph Malkin, Great Rus : 7 
sian cellist Irene Reynolds, Soprano, 
. and 
Caroline Mihr-Hardy, Dra 
matic Soprano MAUD ALLAN 
ill Ormond, Mezzo So the Classic Dancer, Assisted 
Lilla . 
prano. by a Symphony Orchestra 
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PADEREWSKI says he would not own an automo- 
bile. Most other pianists could not. 
o—-——— 
LONDON suggests that the degree of 
Mus. D. stands for “Musically Defective.” 


States have been admitted into our 
Will the musical state ever enter? 

did not that “Elektra” is a 
What we wrote was “gripping.” 


PUNCH 


lwo more 


Lnion 


No, 


“griping’’ opera. 


Kileen, we say 


lAkING time by the forelock is a good maxim to 
observe except when performing in a musical en- 


S¢ mble. 


that the 


equinocturnal operatic storms will begin about No- 


RELIABLE musical barometers record 


vember 1 this year. 


aoe 

Ir Colonel Roosevelt is also music critic of the 
Outlook, then let the writers of decadent symphonic 
poems take to the woods, 

> i 

“CuRIOUS musical tones are heard at periods,” 
says a railroad monthly, “coming from the cracked 
ground fissures in Yellowstone Park.” Hole tones, 


probably. 
> 


Now that so many of the mandolin, zither and 
guitar plavers have just graduated from college, 
there Others will take 


is small reason for joy. 
their places in the fall, 

——@—————— 
IestiMATES place the students who will graduate 
this 
30,422 pupils on 


from American conservatories summer at 


30,422. Wanted immediately: 
which to start the embryo teachers. 
sick of 
Other American impresarios have died of 


HIAMMERSTEIN is grand opera, he ex- 
plains, 
it. Whom the gods wish to destroy, they first make 
a grand opera impresario, it seems. 

nnieeaisillioa 

Ir now has been established beyond a doubt that 
President Taft is musical. We are told by the San 
Francisco Argonaut that whenever the Chief Ex- 
ecutive misses at golf he says, “Oh, fiddle!” 

From San Francisco comes the well authenticated 
report that Madame Tetrazzini will sing a season 
of opera there this winter at the new Tivoli Opera 
House, the scene of her first real recognition and 
initial American triumphs. 


Vr 
pamphlet to prove that his opera 
pilfered from by Richard Strauss to make the lat 
“Elektra.” 
then, which, on the whole, looks bad for his 


rornio. GNECCHI once wrote a_ prodigious 


“Cassandra” was 
ter’s Gneechi has written no new work 
nce 


cast 


a 

“Decruine UGaAuor, the last of the great French 
singers, is dead,” says the New York Sun. Unless 
we are much mistaken, the Sun will receive 
some very heated denials from several dozens of the 


very 


last great French singers now living. 
-a ae —_ — 
lie Chinese punish some murderers by depriving 
them of sleep until they die, which generally is 
Naturally enough, during that pe- 
riod Bruckner’s symphonies are not allowed to be 


within a week 


laved within earshot of the condemned, otherwise 
all efforts to keep them awake would be in vain. 
2.) 
luere are a number of musical compositions 
which purport to describe in tone the delights of 
the Fields. We are unable to figure out 
whether the composers who choose such a subject 


Elysian 


for delineation are inordinately conceited or merely 


hopeful. 


———_@___—_ 


Heaven save us from having the suggestion of 
the Chicago Tribune carried out, that the tootling 
automobile horns could be made artistic by having 
them blow short Wagnerian motifs instead of the 


silly triads and meaningless calls they send forth at 
present. What a sad thing, for instance, if the cars 
of some of the Tammany politicians drove around 
town throwing on the breeze the tones of “The Pil- 
fering of the Ring” motif. Possibilities in that di- 
rection are horrifying. 


Mexico will celebrate its forthcoming independ- 
ence centennial with brilliant festivities, including a 
season of grand opera at the capital of the country. 
Among the stars engaged for the month of music, 
beginning September 8, are Nordica, Sammarco, 
Amato, Fornia, Olitzka, Segurola, Scotti and others 
well known in the operatic world. 

a 

FINLAND is a progressive little country, and 
among other modern luxuries it insists also on hav- 
ing its own musical journal devoted to the interests 
of its native composers and executive artists. Tid- 
ning for Musik is the name of the new paper, which 
will be published in Helsingfors beginning Septem- 
ber 15. THe Musicat Courter has placed its 
Finnish contemporary on the exchange list, and 
wishes the courageous northern editors pleasure and 
profit from their enterprise. 

a a 

Is not the New York Times a trifle late with its 
front page cable story (in its issue of July 22) of 
the alliance between the Metropolitan Opera House 
and the Thomas Beecham Opera in London? THe 
MusicaL Courter on June 27 published a special 
Paris cable from its editor-in-chief, Mare A. Blu- 
menberg, giving the news of the combination 
and stating in full its plans and purposes. For 
early and correct musical information, read THE 
Musicat Courter first, last and all the time. 

sind 

Free ice funds, milk funds for babies, vacation 
funds for ill paid workers, and seaside funds for 
consumptives are flourishing as largely and as gen- 
erously as ever during these warm months. Why 
not add to the list of noble charities and establish a 
fund for the relief of needy music critics who earn 
nothing from May to October? Tue Musica. 
Courter starts the subscription herewith by donat- 
ing a spurious 20 franc piece which a wicked waiter 
passed on one of our editors at the time of the last 
Paris Exposition. All subscriptions should be sent 
directly to the needy critics themselves. 

——— 

AN automobile paper advertises “the Jericho 
horn, a real signal, which warns and mildly per- 
suades.” It is good to read, too, in the same no- 
tice, that “Legislatures and popular sentiment every- 
where are working in unison to prohibit the use of 
motor car signals which utter discordant and of- 
Boiling oil is a mild punishment 
for the wretches who invent such nerve destroying 
atrocities. Schopenhauer wrote fifteen printed pages 
of essay on “The Cracking of Whips.” What would 
he have said to the howling, croaking, screeching, 
belching, yelping and roaring of modern automobile 
devices for making street noise? 

—— 

Esrecrat attention is called herewith to an article 
in this issue of THe Musicat Covrter, entitled 
“Remarks from Russia,” by Eugene E. Simpson, 
the regular representative of this paper at Leipsic. 
Mr. Simpson, as announced some time ago in these 
columns, has been commissioned by THe Musicar 
Courter to undertake a tour of musical survey and 
discovery in Russia, and the first of his reports em- 
bodying his observations will be found to contain 
matter of unusual interest, especially in regard to 
Chopin's birthplace, the much discussed date of his 
birth, and the unsentimental manner in which the 
neighborhood, and the Polish nation, treat the place 
where the world’s greatest composer of piano music 
first saw the light of day. The vaunted patriotism 
of the Poles does not seem to extend to the undue— 
or even due—honoring of its great artists, as was 
evidenced when the subscription lists for a Chopin: 
monument were opened a few years age, 


fensive noises.” 
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teacher, all the world over, for it is 
hester, N. Y., or Rochester, Eng- 
practices, but all America, 
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the 


new states, 


over 


and and all over besides. 
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furthermore, such pass, it 


Councils or Boards. Every time such a move 
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was made, it was stopped by politics; it always will 
be treated as politics. 


Here's a Case. 


There is an Institute of Musical Art in New York 
with a number of well-known teachers and many 
unknown teachers, just as is the case of Colleges 
and Conservatories of Music in New York and else- 
where. This Institute claims in its advertisement 
that it is an endowed school, and it is endowed, and 
that “it is not a commercial enterprise.” Since its 
establishment, five years ago, notwithstanding its en- 
dowment, all other non-endowed Colleges, Con 
servatories, Schools of Music and so forth in New 
York have not only continued but have made un- 
usual progress, as this paper predicted they would, 
the moment the endowed institute claimed a supe- 
because of the possibility that through its 
financial strength it could better teachers. 
The teachers are exactly of the same calibre as those 
Conservatories and Schools, and 


riority, 


secure 


of other C lleges, 
no one, uninterested, can deny this and there is no 
authority appointed by the State that can decide this 
question, one way or the other. 

This Institute of Music referred to, while it makes 
the claim that “it is not a commercial enterprise” 
contradicts itself by stating that “its tuition fees are 
moderate and uniform,” which is all the other mu 
sical institutes called, Colleges, Conservatories; etc., 
claim It claims that “it is conducted solely in the 


interests of higher musical education,” which is 
what the other schools everywhere claim, and there 
can be authoritative decision one way or the other. 
\ll these Schools, Colleges, Conservatories and Stu- 
dios stand on the same claim level and there is no 
one who, through the power or authority of Gev- 


officially, 
The director of this 


has the advantage 
Institute of 
a clerk in a com- 


ernment, otherwise 
the 


other 


ove! 
Music referred to was formerly 
mercial sheet music house of Denver, Colo. 


Directors or heads or Presidents of other musica! 


schools or institutes of music were also first in the 


heet music business or were piano dealers, or were 


teachers in other schools of music or were pupils 


in other music schools or were business men or 


women and not musicians at all, or were singing 
teach: had had 
politicians or were nothing at all, which sometimes 


rs who no teachers or were local 
is the best of all qualifications as things go. 

Now then, al! at once, a movement is started by 
: group of musicians, say in New York, to organize, 
for charter. an institution through which every one 
who desired to be associated with the pursuit of 
pedagogy must undergo an examination before he 
r she can have a diploma permitting the pursuit 
this diploma to represent the qualifications. How 
the 


If the basis of examination were that 


manv of these heads of schools or institutes 


could pass 
I 


Conservatoire of France, the one here in 


very few could pass. How many musicians 


‘re in New 


basis of 


York who could examine on the 
Would any of these New York 
institutions permit the appointment of such a board 


Paris ? 
unless it had on it one or two representatives ? 
How could the machinery be started, even if the 
Legislature were able to grant such a sweeping 
charter 
lo whom? Who would select ? 


How could the agreement be reached? 
Cases Again. 
If one group would make claims, another would 


m ke 


would be no authority to decide; none could be 


counter claims, or different.claims, and there 
created without the creation of another, differing 
with it. 

I know of a case where music—printed music— 
was put before certain musicians of New York for 
comparison in court, under oath, and the various 
compositions were submitted for that purpose in 
order to decide, from the copyright date on each, 


whether certain compositions of a certain composer 
were not taken, certain sections, phrases, parts, 
bodily from the earlier compositions. With their 
eyes wide open, one group of musicians declared 
that the compositions were not taken or were not 
like unto the older ones, and another group of musi- 
cians, all New York resident musicians, swore that 
they were exact copies of the older compositions. I 
saw the various copies; they were copies of the 
older works ; there they were and are, note for note, 
phrases after phrases, exact copies and sometimes 
Such having been 
the case, how are we to get musicians to agree? 


even the keys were the same. 


A reputable writer on music in London—whom 
they call one of London's big men in musical judg- 
ment—tells me Richard Strauss is a sublime poet 
and an immortal; another 
equally high standing, a composer, a head of a 
great English institution, tells me that Richard 
Strauss is a self conscious poseur, a charlatan, an 
arrant humbug, music is all the way 
through without an inspired idea anywhere in it. 


marvelous composer, 


whose 


He says it ought to be forbidden because it is im- 
moral. Suppose these two, both honorable experts, 
were put on the same musical council to be estab- 
lished in England for the purpose of conferring 
diplomas ? 


M. D. M. M. 


The director of the musical institute in New 
York, who was a clerk in a Denver sheet music 
store. has had the degree of doctor of music con- 
ferred upon him, has accepted it and it is used upon 
him—-poor sufferer. As this doctor of music de- 


gree can be conferred numerous schools of 


music in various: parts of America and as it has 


by 


been conferred by churches, with schools attached, 
upon the church organists ; as it is offered for sale 
and as many incompetents used it and do use it, this 
paper years ago ridiculed the poor, Heaven for- 
saken degree of doctor of music into obscurity so 
that no musician who can possibly pass an exam- 
ination before a reputable board of musical ex- 
aminers at Oxford or Cambridge or in France or 
Germany or Italy or Russia or Holland or Belgium 
or New Zealand or Tokio cares to use the degree. 
Not many musicians in America, conscious of their 
professional knowledge, would use the nasty 
nomenclature, because it has been the insignia of 
the very worst elements of the kind of charlatanism 
against which the Rochester Post protests and 
against which other forces protest. 

To be called a Doctor of Music, emanating from 
the United States, is equivalent to being called a 
charlatan, not because one is necessarily a charla 
but the 


degree from self-constituted institutions or have 


tan, because charlatans have received 
bought it, and used it, having bought it for that pur- 
pose, naturally. Of course, the head of the Insti- 
tute of Music cannot prevent any one from calling 
him a doctor, but he certainly cannot disapprove of 
the use of the title on the part of any one who has 
purchased the same kind of title for money if he 
uses it, for his use of it will induce others to pur 
chase the degree, to point to the fact that they are 
as remarkable as musicians as he is. By permitting 
the use of it he encourages the charlatans to carry 
out their projects still more energetically. Doctor 
of Music or Master of Music in America is an ab- 
surdity. There is no recognized official stamp or 
diploma that can be conferred. 

Saint-Saéns is a Doctor of Music—Oxford, I be 
lieve; Johannes Brahms was a Doctor of Music— 
Breslau; Richard Strauss is a Doctor of Music 
some university or standard authority, and we in 
\merica also have Doctors of Music—bunches of 
them, who purchased the degree for $100 a piece— 
| suppose there is a discount for more than one— 
and yet musicians who expect to be respected by the 
profession as musicians will accept this disreputable 
title! Until it can be conferred by musical, profes- 


sional authority, universally recognized, this paper 








denounces the degree, even when conferred honoris 
causa by an American institution. There is no on 
in America who deserves the honoris causa degree 
as a musician or composer. We have had no one 
yet whose works are recognized universally, because 
we imitate foreign lines, foreign methods, foreign 
stvle. But there is no use digressin 
peat, the Doctor of Music degree in America must 
be denounced as a fraud because it can be bought 
and it can be had from private institutions and be 
cause these private institutions, tor advertising pul 

poses, confer the degrees upon their own, priva 
teachers, who never passed an examination as pro 
fessional musicians or music teachers. We pr 

1 


claimed it a fraud twenty years—and more—ago; 


we so proclaim it again. The conditions pertaining 
to it have not changed during these twenty years 


except that some of the then living Doctors of 





Music have passed away with r cheap titles and 


others have accepted the same title 


What Follows. 

No State can organize a State Council or Board 
of Musicians for the purpose of demanding by law, 
examinations. The diploma would be of no use 
anyway. If it could be made of value, it would be 
of temporary value, for those musicians with foreign 
diplomas would swamp the teachers holding th 
home diploma. The law would therefore be re 
pealed or disregarded. However, there is no danger 
of such a Board, Council or State Institution, as t 
lition does not permit its creation. If 


" 
i 


political con 


such a State Koard were established in South D 
kota, South Carolina, North Carolina, or milat 


barren States—musically barren—the State [xa 
iners would be ridiculed to official death and 
would constitute a disgrace to use such a diploma 
from such a source. 

As to the movement in Paris to establish examina 
tions for instruments and voice, that is a Paris Con 
servatory idea whi h springs up every now and then 
whenever American teachers become too prominent 
in this city. It is a good sign. Why are there so 
many vocal teachers in Paris, not associated with 
the Conservatoire? I'll ask a question as an an 
swer. Why are there n great French singers al 
present? Who are the internationally great French 
singers of the hour? How many are there? Wher 
are they singing? Any in America There as 
about a half dozen excellent French singers of 
French opera to sing in America next season. But 
where are the versatile French singers, those who 
can sing anything in opera adapted for the kind of 
voice they profess. Who of them can sing accepta 


bly in Italian, in German, in English? Who is the 


great international, cosmopolitan French singer 

the woman? She cannot be named: she d Ss not 
tase — » fol 

exist—neither in coloratura, nor lyrical, nor faicon 


nor dramatic, nor anything 


And the men A few fair examples in limited 
French opera roles. There is no use quoting the 
names of eld« rly per ple who have been on thx Stage 
for a score of vears. I refer to singers in their 
prime, in the Caruso, Bonci, Amato, Petrazzini, 
Sammarco years. The | guard has voice ; it 
has the art to disguis the absence i the vocal ti 
bre, and that art deserves its appreciation, espect 
because there are so lew singers 


These are the reasons tort the Paris agitation, ane 


I am about the only individual who has the hardi 


hood, the moral courage, to make this statement, tor 
most ‘persons engaged in the line of irnalism here 


are looking toward the ribbon, and they flatter the 


national institutions to get it. I write the truth, and 


/ 
‘ 
= 


when I write, as I have ht 


genius, the greatness, the wonders of the French 


nation, French art, and French science, I writ 
the truth also, and not becaus« i ribbon lany 


and many a lie has been written for that ribbon 
and then it did not come 
There will be no examination for teachers here ; 


there will be none in America But there is one 


fundamental reason back of it all. Law, Religion, 
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Medicine, &c., &c., are not arts; they are sciences ™ 
1 ™ 
with artistic touches here and there Music is an ‘ls 
art and a science with the scientific section sadly S@™ 
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be real, a vacation must consist of doing noth 
[et ee, therefore. what some of the others 
r iin 
Dr. Edgar Istel, former Munich correspondent of 
\ 1. ( RIER, writes to the Frankfurter 
{ e Maier, the amiable, of Mavence, who 
ed not long ago at the sage of seventy, was a par 
friend of Wagner during his Biebrich 
eriod and for many years kept in close custody a 
| treasure collection of Wagner letters, 
vbly will not be published for decades 
het cath 
tn ne ( i Fraulein Maier showed me one 
f the lett n fact, only a portion thereof—upon 
he exy tanding that during her lifetime 
Iw not to mention her connection with the docu 
nt Tr 1. Whenever | passed through my 
t t Mavence, | alway visited Fraulein 
lair who treated me with true grandmotherly 
te ‘ to relate countless anecdotes 
the rich recollections of her personal expert 
nees with Wagner (In parenthesis, | might re 
rk in passing, that she pointed out to me a great 
iny ert n Weissheimer’s book.) One day | 
1] ilein Maier about the plan, later abandoned, 
ect i Wagner monument at the \W artburg. 
he nev vidently made a deep impression upon 
( for he rroW greatly excited, and 
n wr desk, brought me one of the Wagner 
tt to read It w ildressed from the Wart 
\ { 1 urvent plea | raulein Mater 
di ‘ me of the most interesting passages 
nent, and | reproduce them here 
h. If | remember correctly, Wagner's letter to 
ulein Maier w headed ‘My dear little 
AVE bes Freundchen’ ) 
\\ ()ctober 20, 1862 
1ere 1 letter tf the Wartburg Hlow does 
‘ While en route, I disembarked at a 
t time, and when | wished to climb 
| } e, the train moved rapidly away 
it p witl but in vain Che entire 
e414 ition broke out into 
1] ficials treated me with 
( idenes Grobheit. ) 
nothing t but to wait four hours, in 
cot 1¢ trip. Considerably 
ilk » the road, when 
Do you wish a guide to take 
tl is in Eisenach, and had 
vn it! | climbed up to the Wartburg, which 
he time when | was leaving 
1 Yemarkable! You will 
( mething f a mvystico-demoniac 
¢ mind 
te under the copy It was 
\\ r's first visit to his native 
( i \ ter part the letter 
verbatim, Wagner re 
rele ‘ Cl in passage in his ‘Mit 
ine an ne Freund It is given by me, in 
yplanation 
\ direct trip (from Paris) to Dresden led me 


VARIATIONS 





re 


through the Thuringian Valley, from which one can 
see the Wartburg on the heights. How unspeakably 
homelike and inspiring was the sight of that burg, 
to 


I was not to visit until seven years later, 


(divinely protected, me) which—strangely 
enough ! 
when I (while being followed) cast from its eleva- 
tion my last look at that Germany which I entered 
with so much joy at that time, and now had to leave 
as a despised and fugitive exile.’ 

fate to fall to the lot of 


who preserved for his folk, in living tones, the 


It was a strange him 


Wartburg legend of the singers’ contest. 
Rn Re 
“(Once again the attempt to introduce music into 
The atti- 
tude of the Wagnerian toward ‘Die Walkure’ is not 


\therton 
Her heroine creates an 


romance has resulted in the ridiculous. 


shown, as expressed by Gertrude in her 
novel, “Tower of Ivory.’ 
impression in the role of Sieglinde, but readers will 
not be ready to concede that, however fine a per- 
formance she could give of Hunding’s faithless wife, 
the 


drama would interest them no more. 


the subsequent proceedings of great music 


According to 
the novelist, ‘When Sieglinde was finally swept off 
the stage by Briinnhilde, the audience, almost to a 
man, arose and left the house.’ 


\ good deal hap 


pens after Sieglinde is ‘swept off the stage.’ There 


of the Walkuren’; 
Briinnhilde 


there is the 
Wotan, and 
there is the wonderful fire music, and very much be- 


is the famous ‘Ride 


great scene between and 


sides The novelist is almost always on very thin 
ice when attempting to get musical color.’’-—Shef- 
field Independent. 
Ree 

Runciman on Strauss—Johann, not Richard: 

Sparkling, bubbling melodies of Johann the Second, 
have been too much talked of and their qualities 
too generally taken for granted They are simply 
vulgar nots tirades—as one might guess, knowing 
they originated and were first popular in Vienns 
Vienna, which had rejected Mozart, Beethoven and Scht 


bert, found in the tribe of Strauss musicians exactly to its 


liking \ll these Strausses flourished; all wrote bad dance 


music: and at last the public got a trifle muddled as to 

W 1 was which. Worse still, the family itself got mud 

dled At least Wagner thought so; and he wrote an arti 

cle revealing to each man his own identity. By thus clear 

ng matters up he doubtless ended much heartburning and 
i tter family feud 

Johann the Second, son of Johann the Elder, was the 

NpoOse f ‘The Blue Danube’ waltz, ‘Die Fledermaus’ 

1 other tiresome productions. Untluckily, after Wagner 

id said his say, he quarrelled with Bulow, who imme 


a semi-hero of Johann II, just as he made a 


whole hero of quite another Johann—Brahms 

And with him began, I believe, the Strauss waltz leg 
end. Bilow declared he would place one of these aborm 
nations on every concert program, and for all I know he 
iay have done it. No one is bound to follow Bulow; and 
tor vy part | rerect iltowethe r these aged, dreary tunes, 
thirty years ago the favorite tunes of the most vulgar city 

world 

Die Fledermaus’ is no better than the other music of 
Strauss—it could not be worse On Monday evening a 
few antediluvians laughed and applauded; recalls were 
taken with eagerness, and if the bouquets which went 
up with astonishing promptness did not cost some inter 
ested parties a pretty penny, then I can only say that 








among the audience there were more fools than one weuld 
have thought. 

“Walter 
the piece dragging 


did than 
Miss La Palme got some comedy out 


Passmore more any one to prevent 


of her very uncomedic role. It was all wasted effort. 

‘Only a very blind bat of night could see any hope of a 
financial or artistic success in “Die Fledermaus.’ | cannot 
help wondering who the blind bat was 

‘Cosi fan Tutte,’ the week before, was a very different 
story. One has only to think of the two works to realize 
the dfference between music which ts a real effervescence 
of the soul, the expression of real high spirits, and purely 


piano tunes.’ 


RRR 


mechanical street 


George Bernard Shaw on “Popularity” 
“When ‘La Fille de Madame 
used to encore the 


which 


Angot’ was new, audiences 
‘Conspirator’s Chorus’ (borrowed from 
half a 
When Sir Charles Wyndham tried to revive 
the work, that chorus passed without the slightest notice 
The street piano men of the East End will tell you that this 
psychological phenomenon repeats itself with every music 
hall that rage and 
times months nothing else will be listened to; there is no 


an old tune on Scethoven wrote variations) 


dozen tumes., 


song becomes the For weeks some- 


limit to the number of repetitions people will not only 
stand but clamor for. Then in one day they will not tol 


erate it on any terms; it would be safer to play a Bach 
fugue 

“Now this does not happen to the higher works of art. 
fighting life 


unpopularity, by which I do not mean mere indifference, 


rhe masterpiece begins by for its against 
but positive hatred and furious denunciation of it as an 
instrument of 


on 


torture. Beethoven's ninth symphony did 
like the Rusti 


cana”; it was described even by eminent musicians as an 


not ‘catch intermezzo in ‘Cavalleria 


outrage by a madman. But in the long run Beethoven 


leaves Mascagni nowhere even as a money maker, And 
the same is true of all the masterpieces, If you bring au 
thors to the test of how much money from first to last 


the public has paid for witnessing representations of their 
plays, you will find Shakespeare first and the rest nowhere 
in England; and if you take all Europe you will probably 
find Ibsen already far beyond many prime commercial fa 
vorites 

“The time, also, has gone by for-pretending that the ap 
preciation of a work of any weight, whether it be a play, 
an opera, Or a symphony, is a matter of one pertormance 
Even misunder 


when the author raises no hostility or 


standing by breaking new ground, as Beethoven did, yet 
it is not in the nature of things possible for a person to 
take a play fully until he is in complete possession of its 
themes; or, to put it in another way, nobody can under 
stand the beginning of a play until he knows the end of 
it; a condition which cannot be fulfilled at a first hearing, 
and one which explains the fact that plays are often much 
worse 


later when 


newspaper notices and dinner table discussion have made 


received on their first night than on, 


the audiences familiar beforehand with the main upshot 
In 
pretends to be able to follow the ninth symphony until ke 
“God Save the 


of the story music this goes without saying: no one 


knows all the themes as well as he knows 
King.” 


Rene 


Ernest Newman on Debussy : 


“Of Debussy’s present and ultimate importance in his 
tory there can be no question. He has stemmed, par 
tially, at all events, the vast and heavy tide of German mu 


sic, showed us that music can talk beautifully and inter 


estingly without talking German, and has made the most 


advanced Teutonic art of the day seem to some people 


like the music of an epoch that is almost past. To have 


done anything like this a man must have a great deal of 


vital force in him; whatever errors he make, 


or artificialities he may fall, there must 


may into 


whatever excesses 


te something seminal in his thinking. The question is, 
How much of his work will give pleasure in a generation 
or two, and how much of it will be regarded as the first 


stammerings of an art that has not yet fully mastered the 
speak ? 


one hand to have 


nguage it would Debussy’s real achievements 


are on the extended our harmonic sense 


and set melody free, teaching it to flow into light and 


sinuous arabesque, and on the other to have brought with 


in the range of musical expression a number of states. of 
the world that have hitherto been 
to 


ypened new doors 


soul and aspects of the 


beyond that range It is impossible not feel 


that in both these spheres Debussy has 


to music, through which it will some day reach a fair 


land rich in wonders. But has not his own sense and his 


originality, and perhaps the adulation of a coterie, done 
something to make the paradox of him that he is—at 
mee the most natural and the most artificial of musicians? 


“Debussy is indeed the prince of mannerists. He has 


so many of these mannerisms, all of which reappear in 
work after work, that it is a wonder that there is any 
room left for veracity and appositeness to the subject in 


hand at the moment. He is discovering, I fancy, that 








pioneer work is not so easy as it may have seemed to him 

fifteen or twenty years ago. To do much building you 
73 Ss 2 

need the help of other men; if you disdainfully reject 


their bricks and refuse to build with any but those of your 








own working you will find a very little time that the 
substance of these becomes thin and the pattert ton 
ous. This is the penalty Debussy is paying for being origi 
nal beyond the safety line. Debussy, having done all that 
could be done with new ideas and | ew style, is W 
brought practically to a standstil f is latest work 1s 
largely a repetition of his earlier) for want of a technic 


adequate to his thinking 


Rene 


Arthur Hartmann assisted on June 22, in Paris 
at a grand soiree given by the “National Union 
Against Vivisection.”” However, the program shows 
that he amputated the Grieg C minor sonata by one- 
third, playing only the “andante et final,” with M. 
Dorival. By the way, a line in the Philadelphia 
Ledger of June 24 states that Hartmann “has writ 
ten a sympathetic poem for full orchestra, based on 
a novel by Jokai.” 

nee 

Albany defied Roosevelt, Ajax defied the light 
ning, and Weingartner defied public opinion in Vi 
enna. The rest of this epigram will have to be 
worked out by the reader. There is a moral in it 


somewhere. 
RRR 


An optimist is one who believes that grand opera 
| g | 
will make America musical 


“Die Forster-Christl,” the pretty operetta whos: 
idyllic story and appealing music have made the 
work such a success with German speaking audi 
ences everywhere, is to be done in English very 
shortly, the production to be made by the Shuberts, 
with text in our vernacular The fetching role of 
Christine has been entrusted to Lulu Glaser, who 
should be especially qualified to bring forth th 
role’s quaint mixture of brusqueness and sentiment. 
Our town may look forward confidently to hearing 
a great deal of the ““Forster-Christ]” waltzes, land 
ler and polkas this winter In English the work 
probably will be called “The Forest Girl.” 


nner 


x 5 
Why that despondent tonc 
That little “skit” or “sket 


sional folks call such little piece 





ager at QOatville, was very amusing, but can 








be? I did not think that a manager would 

respectfully about his artists. It must be the weather 
New York that depresses your spirits (or the absence of 
anything to criticise) and makes you suggest that “ ‘Var 
tions’ never would be missed.’ SoUTHERNER 


RRR 


Jeffries lost his fight because he “couldn’t come 
back,” as the slang term of the day has it. In mu 
sic, too, the phrase seems appl 
come back” 


Mascagni. 


icable, for these “‘can’t 


Leoncavallo. 
Safonoff 
*Gericke. 
Saint-Saéns. 
Dippel. 
Hammerstein 
Goldmark. 
Sembrich. 
Opera comique. 
*Thalberg fantasias 
*Bruckner symphonies. 
*“Dinorah.” 
Elgar. . 
*Jubilee singers 
*“Has Any One Here Seen Kells 
*“The Maiden’s Prayer 
And 
Beethoven 
LEONARD LIEBLING 


*More’s the joy 
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VOCAL INSTRUCTION 
For four years the only assistant of the late G, B. LAMPERTI 
\uthorigzed representative of his method 


Berlin VV. Landhaus St. 49 





LOUIS BACHNER 


PIANIST AND TEACHER 


BERLIN 


Address: - 36 Motz Str. 














PIANO SCHOOL or THe 


LESCHETIZKY METHOD 


SCHOOL OF INTERPRETATION 





AND 
the ise and practice supervised. 
MRS. POTTER-FRISSELL, pupil of Step 
cated) and Leschetizky. Highly in- 
Emil Sauer and leading Dresden musicians 
Improved Music Study for beginners 
‘ Instructor in Ehrlich’s School of Music, 
Apoly Nernbergerstr. 54 Pt. «. DRESDEN 
GEORGE 


FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 
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Prelude to Lohengrin ....cccccscccccccccscccccsccvesses Wagner 
Orchestra. 

Il Bacio bude cn sd ahs eieclines ddoueedvkcberensesaneee 
Solo for soprano, Mrs. Wagner-Thomas. 

Concertino, solo for cornet. 

Especially composed and played by Mr. Bellstedt. 

The Shepherd om the Bedt ci cctcccicsccsivsbesesiosces Schubert 
Miss Munchhoff, with clarinet obligato 

Stories of the Vienna Woods .............++05- . . Strauss 


Orchestra, with zither and mandolin obligato 


from Aida 


Mr. 


Aria Radames, we 
Hansen 
. -Conradi 


Orchestra and ( hit wen s ¢ ™ rus. 

Much interest was centered in the appearance of Mrs 
Wagner-Thomas (Omaha), as this artist has enjoyed 
wide opportunity for serious study, and has but recently 
returned from a season abroad, where, had it not been for 
the demands of her home, she would have accepted an ex- 
cellent offer of a season tour as soloist with the Mendels 
Mrs, Thomas was 
(Arditi), which proved an 
of 
The reception accorded her 
Other singers in high favor were Marcus 
his 


decidedly 
excellent 


sohn Quartet of Leipsic. 


Sacio” 


happy in “Tl 


medium for her v« coloratura unusual 
range and 
most cordial 


Kellerman, 


ice, a soprano 


sweetness. was 


bass, who gave readings with much dra 




















OMAHA AUDTTORIUM 





matic fervor and real personal charm, faintly suggesting 
the influence of the great Dr. Wiillner; and Myrtle 
Moses, formerly of Omaha, latterly of New York, who 
has a contralto voice of much natural beauty, together 


with good mental endowment and a charming personality, 


which will undoubtedly win the goal on which this young 


inger has set her heart 
Friday Evening 
Director of chorus, Theodore Kelbe; director of orchestra, Th 
Reese 

Soloists, Miss Munchhoff, soprano Mrs. Hesse-Sprotte, mezzo 
soprar Miss Moses, alto; Mr. Kellerman, baritone; Mr. Hansen, 
tenor 
March from the opera Boabdil Moszkowski 
Overt Raymond Thomas 

Orchestra 
1 er 1 Double Eagle . 3 vieeenede F. Wagne 
Bundes Chorus and Orchestra 

ee ee ee ee ee. a ee ee Fratiz 
r VictOr wcccccrcccsssccvescevsescesesscsesessesesssesee Kahn 
LOMA oc decked vesdecdcccedscucesscvctddepedecevestasaeen Fielit 

Soleo for mezzo-soprano, Mrs. Hesse-Sprotte 
Waltz, Children of Spring . . Waldteufel 
Orchestra 
Am Rhein Beim Wein ° wees ecrccesediebede Ries 
Solo for tenor, Christian Hansen 

And the Flowerlets are Blooming .. Handwerg 
Heartac! Swabian Folk Song 


Bundes Chorus, a capella, director, Th. Kelbe. 





vette Deeees 6 oriakccas saccade dntdaecsebatwaasaes Wagner 
Orchestra. 
Waltz from Romeo and Juliette ...........ccceececeecens Gounod 
Solo for baritone, Mr. Kellerman. 
When the Swallows Homeward Fly ose Weseecasdedeatosaced Abt 
Bundes Chorus, a eile: 
Aria from Nadeschda seasbiens Goring-Thomas 
Miss Moses 
Wretea ts. TM oss ca cd nnccaduvavdetis isi copeesvacevune Wagner 
Solo for baritone, Mr. Kellermann 
Damnet Gaaw chi cemnanwkes 1p catidee as apncebeasnsbaal Stunz 


Bundes Chorus ond Schein: 


The closing concert, Friday evening, is to be followed 
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HESSE-SPROTTE 


for the “Bund,” 
has also been provided for the 


by a banquet and special entertainment 


Saturday following 


Evetyn Hopper 





Spalding’s European Bookings. 
A cable from 
distinguished 


Paris announces the completion of the 
American violinist, Albert Spalding’s Euro- 
1910-1911 Mr. Spalding will play in 
France from October 15 to November 15; in Berlin and 
Germany, from November 15 to December 15; in Italy, 
from January 1 to January 15; in Austria, from January 
15 to February 5. Then follows a Russian season of two 
and in the spring Belgium, Holland and Paris are 


pean season of 


months, 





to be visited 
W. Spencer Jones Due July 30. 
W. Spencer Jones, of Haensel & Jones, who has been 


the interests of his firm, 
York on the steamship St. Louis, 


will arrive in New York July 30. 


in Europe in sailed for New 


Saturday, July 23, which 








MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some ag ea PUPILS of MAESTRO and MME. EMERICH: 


the fomene pie pe 


CAVALIER MARIO SAMMARCO, 
_ } lin Comic Opera and Amfortas 


rama | pecmed, Baritone of the Ber! 


avage “Parsifal” Tour. 

cnn ommones D Tenor, of Hammerstein Opera, 
e Lohengrin of Bayreuth Festiv Festiv 

FRancis. WACLENRAR and *Mme. Maclennan- ee of Berlin Royal 


Opera. 
“TRULY SHATTOCR. 
FLORERCE WICKHAM, M the 


ezzro- Schwerin Royal Opera 
and Kundry of F peti wel oe m Tour. 


ADAMO BIBER, the famous basso, now of the M 
IN ENGLISH, 


INSTRUCTION GIVEN 


The names marked * are those of pupils of Mme. Emerich. 


PAUL KITTEL, Dramatic foe. ¥ by oy Bern 
wre 6 me. Spare and Gurne 
micMAdl ae H th Sevage “rel of 
WARS Vaaztee, in Dramatic fo ect Munich Royal 
“finemrrae ae wach, 3 =e | Mf ye Opera, Munich. 
MARCELLA UND renowned Concert Singer. 
*ELUSABETH iy, 3 of Berlin i Reval Opera. 

etropolitan Opera. 


GERMAN, FRENCH AND ITALIAN 


BERLIN. be we Nicolsburgerpiatz, :™ 


Telephone: Amt Wilmersdorf Ne, 2 
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CASPER 


Address: Care Concert Direction 


S WOLFF, Berlin, W. Flottwell St. 1 


VEon.an yinruces now cen- 
im Euro 
“The tradition of JOAC espe- 
cially in the first allegro (Beethoven 
concerto) was very evident.”—Voss- 
ische Zeitung, of Berlin. 





“A bi endowed violinist. He 
rendered ¢ Brahms’ concerto in 
an absolutely masterful manner. His 


playing is distinguished beauty 
tsche 


of tone t — 
Tages Zeitung. of ‘Berlin, 





ROMEO FRICK 


CONCERT BARITONE AND TEACHER OF SINGING 


Address Care of MUSICAL COU RIBR 
Mots Str - Bertin 





ee «+= ~- Germany 


ERNON SPENCER 


b= AVIDR-PADAGOG 
nemo” At Seay 


THE MUSICAL COURIER 27 








with splendid feeling and taste, but prcebably the most ef- 





fective song of the afternoon was “Uncle Rome.” Even 


though there was scarce a dry eye in t 1ouse when he 


# MUSIC AT CHAUTAUQUA, x _{ isiter serena tices © ‘epind with an cnre 














the first exception ever made here to th » e 
cores.” Perhaps Mr. Washi n tine feeling for thi 
: ‘ N. Y¥., July 23, 19 Is he a skillful surgeon? Does he graft the parts to- °°"8 'S me - che fact that he is &@ Southerner, 2 
At the last meeting of the. Knockers’ Musical Club the gether nicely?” hopefully asked the would be optimist being Nashville 
prevailing sentiment was for less quantity and more qual Sh-h-h, how dare you mention graft at Chautauqua vesbitttins 
ity—with especial reference to choral concerts at the Am Well, but this kind of graft is different.” Through the efforts of Mrs, | Tobey a , = 
phitheater No, no, the word has an unpleasant sound when used as been started and a club room opened on the pic ut f 
“You know,” said one speaker “after the ‘Rose Maiden’ jy connection with musicians, Let's Say that he is a good Mrs. Tobey’s idea to ve this a ge re u 
performance Monday night | felt a lot of sympathy chef, making musical hash out of the dear old “Messiah for all musicians—professionals teurs and st 
that New Yorker who said he had spent a week in Phila And thus the merry jesters passed the evening in pleas where will be found all th cal periodicals 
delphia yesterday; only in my case a week would hardly ant converse on musical life at Chautauqua. There are %0OKs on music and a circulating | ry of nu 
have sufficed ae et eee Oe Oe vered by the many optimists here who are of the opinion that the musik students 
terminable performance.” here is “just too lovely for anything,” and there are a few eee 
“Well, thank heaven,” said other, “we are gommg away ark browed pessimists who think it far below the stand A singer wh« is made his way straight into the hearts 





dnesd: » shall miss ‘The Messiah’ ; 
Wednesday so we shall mi fhe Messian ard of the average country town—this with reference to 
“Happy beings,” dismally moaned a third. “We are , | 





oral concerts at the Amphitheater, From a cursory 
glance at the ofhcial program it would seem as if ‘there 
was an attempt to do too much im too short a time on to 
small an appropriation. We have Cowan’s “Rose Maiden 
and “The Messiah” this week and will have the “Golde 
Legend” of Sir Arthur Sullivan next week, and all that 
in the space of twenty-one days’ rehearsals with a varia 
ble and poorly balanced choir and an indifferent orchestra 
Think of a choir of 250 with ten tenors and twenty bass« 
as the whole male section! But that is the choir that sang 
The Messiah” last night Save for the soloists it was 
not a particularly creditable pertormance. [he tempi were 
all the same, whether double, triple or sextuple measure 
and the conductor even made the attempt to force the 

ists to the same rigid beat Luckily they were inde 


pendent enough to take a certain treedom and so partially 











redeemed the pertormance The orchestra was never u 
ne from the first note to the last Che attacks im every 
rus, save the Hallelujah, were weak and wobbiy 
[here were ¢ g t ! 1 ft c subtle 1 es 
ecessary t wood hor “ kh ne o the pertorma € 
verythng € for 1 il ert 
n ne 
{ “w 1 i « Maicde was «# en M ada evening 
d its gen mpressiwr is bee re ded in the min 
t the t cke M ( rot ed y 
there were, t be sure ne delight 1 n it 
pecially the so ut even many of these were almost < 
ruined by too rigid adherence to tempi Phe orchestr 
eemed to lack elasticity m its accompaniments 
OVERTON MOYLI RARITONI nRre 
The most enjoyable concert of the week at the Amphi 4 Chautauqua verton Moyle, barit 
chained here for a week yet ng bought ir wate ticket theater was that of Sunday might, a sacred concert t thn lomsts at f Amp eater 1 \ \ M 
and paid m advance tor sweat x and rat ‘ which the soloists had the principal part Several h 1 is Eng ind | ‘ nerica le t eal 
“Rut don’t you think they KM it weil msidering 1] were ng. but eve in these the two tep character { the eve now 1 re r { r great rat 
the circumstances work to iway n f its enjoyment mgers and talist work MM , 
‘Of course they managed to get through it, if that nere,e ght wed him tf m t te f oratori 
what you mean We always ed t mgratulate the « Charles (¢ Washburn was again heard im recital Thurs in his ) Tage ins tine ert ght } 
ductor of the Podunk Choral Club if he got throug! day afternoon, the program consisting entirely of ng is wort ‘ Moyle r 
concert without a breakdown It was not a question of by Sydney Homer Though Mr. Washburn’s specialty York \ugust e he ent ‘ 
how well he did a thing, but a wonder that he did it at the interpretation of songs, yet one cannot but delight u and oratorio d gt " 
all.” s smoot resonant voice He sang “Sing Me a Song mee 
But if you could see the cuts he is making for ‘The of Lad That Is Gone,” “The Unforgotten,” “Evensong, Just another DO , t W 
Messiah’ performance Really, it looks as if it had bee: The Stormy Evening Dearest Mammy’s Lullaby tenor at the phitheate i] ; ‘ ond 
in the hospital,” remarked the pessimist Uncle Rome,” and “The Last Leaf Hie gave them a weet , ity and taining pow = 





Pianist and lastractor of Advanced Piano Playing PIANIST AND TEACHER 
Por ten years the ently assistant of Authorized Representative of 
LEOPOLD GOoDOWSKY LESCHETIZKY STUDIO ADDRESS: Tauveazien St., 19A, Berlin, W. 
ARPENBERG RING 9 TUBER 6, WIEN III., AUSTRIA Berehtesgidener St 24 Berlin W., Germany During May and Jens, STEINWAY HALL, few fort, &. 1. 


HEINEMANN 


The Great German Lieder, Ballad and Oratorio Singer 
EE Gi... BRAMMER S AN GE Fe 


(Royal Court Singer) 


First American Tour 
EFrom November, 1910, until June, 1911 


maurice ARQNSQON/HOWARD WELLS STILLMAN-KELLEY 








AMOZ>AMD 








EXCLUSIVE MANAGEMENT: 
R. E. JOHNSTON 
St. James Building, Broadway and 26th Street, ~ “ i s New York City 








THE MUSICAL COURIER 








of Mr. Nich 
se in every 
| advantage as 
night, and 


Messiah” last 


don, has been 
music 
ing the past 
in Element 
tures are 

Modern 
nd Orchestral 
“The 


nson 


1} 
1 he 


Poems 
Mr Je 
and musi 

piano and is 

to illustrate 

t claim tech 

with 

the 
con 


he plays 
than even 
are lucid 
vith his conta 
veral books on 
Handbook of 
ented to the 


1 pleasure and in 


Chautauqua 
ert Wednesday 
rker’s 

the 
Four 


ing Pa 
ong of 
Were 
iT in Com 
Randegger's 
a-dub,” the 
“I'm Afraid to go 
Whistler His 
tall 


lly strong on the 


and 


and 


the porch of the 
but so 


Band concerts occur 
every evening at 


classical, 
Athenzum 


on 
seven o'clock, far 
nothing worth listening to has been played. 
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and 


heard 
Hall. 


Sherwood Marcosson were 


recital 


Messrs 


other Tuesday afternoon at Higgins’ 


TOHN W. NICHOLS 

Handel sonata for violin in A ma 
Schubert-Liszt 
“Man 


program included the 
and fugue in F minor; 


Lark” 


jor; Bach prelude 


“Hark, Hark, the Strauss-Taussig valse, 


lebt nur einmal”; Beethoven romance in G; Mozart min- 
uet in D; Brahms-Joachim Hungarian dances, Nos. 3 and 
5, and the Raff cavatina and march from op. 31. Mr. Sher- 
wood was in an especially happy mood, and was at his 
Mr. Mar- 
m played with his usual suavity and 
than owing to 


very best in his piano numbers. 
usual, 


with more brilliancy 


the cool weather. 


2 8 

At a concert the other afternoon the quar- 
tet was busily engaged in singing the quar- 

tet “Rigoletto” when Bishop Vincent 
happened by. Now, 

the 

gotten 


from : 
an 
in the good old days, 

“Rigoletto” quartet 


by the 


An impressive 
moment with 


Mr. Nichols 


such a thing as 


have custom 


pier, 


F 
would never 


house at the but in. these times, 


the 
actively 


unregenerate 
old 
strange 
Amphitheater — “Traviata,” 
“Louise” and various 
and sundry other disreputable people. Well, on the day 
in question the good old Bishop was passing the Amphi- 
theater and, hearing sensuous wailings pouring 
forth, he stopped to listen, A look of perplexity over- 
spread his features, as if some strange emotion was com- 
ing over him, and turning to Mr. Boynton, 

head of the educational department, he 
“What is that music they are sing- 
ing in “Oh—ah—you know, 
Bishop,” was the reply, “It is a—ah—quar- 
tet by a Mr. Verdi, who composed the—ah 

Requiem,’ know. “Ah, yes,” re- 
sponded the Bishop witn a sigh of relief as I 


with sishop eight and not 


engaged, 
things at 


seventy 

they 
the 

und 


years 


play and sing and 
curious 
Sohéme,” 


“Tristan Isolde,” 


those 


said: 
there ?” 


you 


he passed on b 
Pe A section of the 


eFre orchestra. 
Mrs. Vallerie Bell, press representative 
of the Concert Direction M. H. 


ping at the 


Hanson, has been stop 
Atheneum this week 


newer 


Jonson has been invited to deliver two lectures in 
Tschaikowsky sixth 


Mr 


Higgins’ Hall next week, one on the 





LUIGI von KUNITS 


VIOLINIST TEACHER 
From October ist, 1910, In 
VIENNA $3 33 33 AUSTRIA 


ELLA BACGHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Loulse Homer, Frederic Martin 


Address: 89 West 88th Street, New York. 











KATHARINE HOFFMANN accompanist 


With Schumann-Heink, Last Season In Europe 


HOME ADDRESS: ST. PAUL 


BAERNSTEIN - REGNEAS 


TEACHER OF SINGING 
His association for twelve years with Mr. Oscar Saenger, together 
with his own experience as church, concert, oratorio and opera 
singer—both in this country and abroad—enables him to prepare 
those with voices and talent for a successful career. Appointments 
for both studios must be made by mail only to New York. 
New York: 336 West 68th St. Tel. Columbus 6593. 
Philadelphia: 202 Fuller Bullding 








CAROLINE MIHR-HARDY 


DRAMATIC SOPRANO 


Management: 


St. 


R. E. JOHNSTON 


James Panag: pencaatnatsiteeii: and 26th Street 


New York City 








FLORA WILSON 


SOPRANO 


THE PORTLAND 
WASHINGTON, D. C. 


Fer Concerts and Recitals 





€ DALTON- BAKER im 


English Baritone 


Specialty: 





ORATORIO and RECITALS 
IN AMERICA SEASON 1910-11 





For Particulars Address: CONCERT DIRECTION M. H. HANSON, New York 





OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, ponent of 
the Conried Grané Opera Co.; Mme. Marte Rap) 
prano, Metropolitan Opera Co.; Mme. Bernice de Reowe 
soprano, Metropoiltan Opera Co.; Henri G. Scott, Bs os 
Manhattan Opera House: Alien C. Hinckley, Basso, Met- 
ropolitan Opera Co.; Orville Harrold, Tenor, M tten 
Opera House; |éon k ains, basso, Royal Opera House, Dresden, 
Germany; Rudolf Royal Opera, Berlin; Mme. Sara 
Anderson, sopran . Australia and Germany; Kathleen 
Howard ntralto, ; Mme. Carolyn Ortman, soprano, 
Grand Deare Dessau; Myers, baritone, Grand Opera, Italy; 
nag Baernstein-Regneas, ( ran d Opera, Germany; Bessie Bowman- 

stey, contralto; Marie St ddart-Gayler, soprano; Alice Merritt- 
Cochran, soprano; Laura Senbe. soprano; Mildred Potter, con- 
tralto; Katherine Hanford, contralto; John Young, tenor; 

Murphy, tenor; Alfred B. Dickson, tenor; Edwin Evans, ‘baritone 


Telephone 662: Plaza Studio 51 East 64th Street, New York 


Irvin 





GEORGIA HALL Pianist 


Address HAENSEL & JONES, New York. 


Rew Dork College of Music 


128-130 East S8th Street 
(Formerly ALEX. LAMBERT) 
Directors: Cari Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, ‘Cello and ail 
branches of music, by a faculty unsurpassed fer its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction ir 


harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, ete., etc. 


Students received daily Cataleg seat on application 








MARC LAGEN 


NEW YORK 
434 Filth Avenue, Bet. 38th and 39th Streets 


MANAGER of ARTISTS 





Dates Now Booking 














HUGH ALLAN 


BARITONE 
For Concerts and Recitals 


Vader Direction of watTer ANDERSON, 5 West 38th St., City 
Phone 349 Marray Hill 





Contralto—Grand Opera, Paris 
Metropolitan Opera Co., New York 
CONCERTS—RECITALS 


MME. AURELIA JAGER 


Director Vocal 


Department 
Master School of Music of Brooklyn 
Teaches Singing at New York Studie: 
703 Carnegie Hell, Tuesday and Priday Afternoons 
PERDINAND JAGER, Assistant in New York 


At Master School, 96 Cliaten Street Greckiya; Mesday and 
Thersday ali day; Tuesday and Pridey Mersiags 








The KRYL-WAGNER AGENCY Announces Retarn to America 
THE YOUNG BOHEMIAN VIOLINIST 


JAROSLAV 


KOCIAN 


Tour Opens October 28 and 29 with 
THOMAS ORCHESTRA 
FREDERICK STOCK, Conducting 


FOR TERMS ADORESS: 
C. L. WAGNER, ST. PAUL SYMPHONY St. Paul, Mina. 
or 


BOHUMIR KRYL, 1900 South Spaulding, Chicago, Ill. 





THE MUSICAL COURIER 


























29 


Ss nhanwy . ¢ | well nian iret he end of ti \ , k she 
ymphony and one on the MacDowell piano “conshirtoe How Mahler Made Rome Howl. At the end of the € e ket 
in D minor Che spelling is Mrs. Bell's, and she says she — ; ey sweetness and light by tuning his d: 
‘ rom of ‘ © stenogranhers , one is t 
got if trom one , . ots S rapier ihe ipparent reasor tor k me s ISIIKE Mahle et cw 7 
, Tr} a P . 
ez Re his quiet n er the stag e ma ew gest he a ppla \ 
} ; ! | ; } ym Of becomimn ‘ P 
Day before yesterday we heard ecture or Lhe One ind those t g f S the stage quite . . . 
1 . ‘ : " F n . : » N t \ 
Hundred Ws Books Why t labe t of r re inobtrusively when he enters, and on leaving, makes one > la ega \ r < ‘ 
‘ ‘ : : nt we til t 
citals with a similar tit curious little bow and then slips away But the Italians Wert © e Une ‘ “ . 
7 . AZ istingui 
zee an enthusiast ¢ i they e very demonstrati\ & - . 
, . . . * n ire ’ XD 
Phe st i t g1 the | they expect others to be hike ther Betore the second ef ' . s SAG 
ledr ‘ 
, : . , r n \ 
Amphitl rt t Sa - i te c er t became kI \ Mahle was not pik 1 wit = . . & ‘ 
, s som y 
pace ' i e work the st rw recept the . ’ 
; s Kt i T W { c Ss 
| an nd In > n I vas Ww the « nd necert , 
\ « t t | Mw 
Ihe lol re ent rs wa ni ce e last | s ’ i that e had 
’ « gea c t 
ua < emble ift ! nd the rche i i y rt ila i . 
nn hay \ 
ind tink! y dience ling to submit n \s a juence, the s : 
‘ ! « ! 
| an be i ae es < | s 
! : 
to the 1 r g M er retuse to | t the 7 
One © p t C re ¢ 
As ‘ ‘ 
, ert, whicl talle May he 
telli g x pe it t t : 
\ ng a ‘ 
q © a 4 re \ lered 
< a) y l t<« 
=e) os Lye 
$ y z } 
a ah ; : whe ! g vable expe 
) “SY found cher , ' 
' nt ‘ 
; 1 
SLY vag King 1 Ww | c | 
- | 
* glass and powdering he Se America whole h 
p t een tc he p ‘ 
everywh é Next Season M 
\i - ’ ‘ \“ t 
l | le il if tik al 
arrived, and the t« | ‘ the € € t 
ii | ¢ ei ' 
read eT € tt { \ ere that preva } e ‘ 
teelir that we re t SIX ‘ ht weeks von , 
ve must get the nom “xl a i It 
a . ; ‘ 
M nd Mis Edw a { t BASSO CANTANTE OF PARIS ‘ id , 
nme lhe ; the ‘a Oratorio and Recitals in any Language , : 
5 lof M Concert Direction : 437 Filth Avenue 
| a M. H. HANSON New York . 
Alice | l I \l i 
Re 1, 18 spe g t Het é ( | Da \ j 
t Ky ) ~ i mience Ww 1ik \ r ! ‘ ‘ 
Mahler wa rt lly \\ p 
e plattor ‘ 
Otto Weinreich with Leipsic Trio. 
t y t | | 
| 
, VA ‘ , ane 
I , 4 \) VV VV eh ‘ , ‘ te 
engel t \ ex : 
p 
winter ; SIX rt Br tr nm tw ve 
| i 
terrible r L t yt 
\ ( r ‘ g “ tha e W y i" ‘ | 
nl | 
k pt } afte r 
Ml ( he g t t w ‘ tr ‘ 
Gy 
v Y ister | < r 
\\ h 
> I ‘ gt l ag mie 
H | ea i : ' P , j ‘ , 
i woked t t WW i 


Season 1910. ell 


CONCERT DIRECTION M. H. HANSON 
437 Fitth Avenue - 





New York 
CHICKERING PIANO 





THE MOST UNIQUE AND THE ONLY PREPARATION OF ITS KIND IN THE WORLD 
In Use Since 1858 

RESTORES A GOOD VOICE; MATERIALLY IMPROVES A WORN OR POOR ONE. 

Send $1.00 direct to us for sample bottle tablets), ‘a month's Supply), and thus 

PREPARE YOURSELF POR THE COMING SEASON OP HARD WORK. 


Dept. A., LEMARC PHARMACEUTICAL COMPANY, 76% Pine St., New York 


ALESSANDRO BONCI’ 


The World Famous Tenor, King of Bel Canto 
Concert Tour, Season 1910-11 
MANAGEMENT, 
HAENSEL & JONES, 1 East 42d Street, - ~ New York 
By Special Arrangement with A. CARBONE, Carnegie Hall, New York) 
KNABE PIANO USED 


ALFRED G. ROBYN 


COMPOSER, PIANIST, ORGANIST 
COACHING AND INTERPRETATION 


VW ILL OPEN HIS STUDIO lN NEW YORK 
Address temporarily, Care MUSICAL COURIER. 


OX 


VOIGE 





TONIG 


VI 





























jar McCULLOH 


DRAMATIC SOPRANO 

ANTONIA SAWYER, 251 West 88th Street, 

THE COMBS BROAD ST. 
CONSERVATORY 


GUBERT RATROLOS COMBS, Director 


VIOLA- SOPRANO . 


WATERHOUSE 


Management: MARC LAGEN, 434 Fifth Avenue, New York City 


Evan WILLIAMS 


TENOR 


4 nagemest, MARC LAGEN, 434 Fifth Ave, §. Y. City, 


New York 


1329-31 South Broad Street 
PHILADELPHIA, PA. 


Women’s Dormitories 
Free Year Book 











fk ek 5 5 litneamseTe sea ie ep 


WOLLE 


GANIST 
Aédrees: THE emenne s (STERBATIONAL MUSICAL Agent, 
Secesssers te the Boiteehs Boreas 1 West 34th Street. Mew York 








THE MUSICAL COURIER 








When i qu 


; head innumer 


estion of tos 
viewer ible 
er own experience 
on the 


those 


ry article 
1dgment of 
ever, this ques 
earnest, am 
late avenue to 
before 


too 


labors 
mnection, 
an exploded 

Ev ef 


* ola 


ry 
sound 
uperstruc 
inception 
only on 
brought 
order to 
the held 


outlined to 


Mipaign 
(iver 


ud 
that 


ul every case 


very possible roi 
ity Granted, 


S¢ talents o i 


New Fngland 
ONSERVATORY 
OF MUSIC 27373 


Sept. 15, 1910 
MASS. 


Founded 


1853 
BOSTON, 


GEORGE W. CHADWICK, Director 


, t nioy privileges in 


ther 


a musical 


school in 


I ic centre of 
and atmosphere 


vard University 


stu 


Mine, (le 


“Garcia Method.”’ 

of the Boston 
Blanche Goulet, 
1d 158th street, 


TEACHER of VOICE-- 


of Bettina Freeman, formerly 
Jartington Peir Californi 
Chapel, RB lway ar 

Church, Worcester 


Residence Studio 


Grand 


12 Westland Ave., 


RG-LOFGREN 


Opera Co., 
coloratura 
New York, and Charles H 


Boston. 


most superior order, Those talents must be brought be 
fore the ever widening circles of the publicity area, or the 
world, which is far too busy looking after its own affairs, 
will not trouble to look into the affairs of these estimable 
gentlemen. The of a or two 
did not need this to the extent that the progressive 
of the present does owing to the fact that the music busi- 
(this 
not then assumed the vast proportions it is rapidly assum- 
foreseeing this, 


musician generation ago 


man 
nes term is used with no sacrilegious intent) had 
wise man and woman, 
Of 


rain 


ing today; and the 


will be guided accordingly course it is easier to sit 
back of shekels, like 
from heaven, to fall into the dignified laps of earth’s gifted 
All true 


and 


expectantly awaiting a manna 


ones but practical conditions have decreed oth 
gift is greater in 
scheme of human 


erwise, very wisely one 
proportion than 


and 
naturally be 
Frankly, 
yourself through your own 


the 


50, as 


no 


any other in the vast 
The next 
this much-needed 
advertising, in all 


artistic efforts before the pub 


then would 


publicity 


progress hetterment question 


how to gain 


by musical forms. Advertise 


lic, by fine results you have obtained in the work with 


your pupils, by allying yourself actively with the progres 


movements your own particular sphere of duty, 
ind last but 
ful results 
tainable, 


it 


sive in 


no means least, by chronicling the 
the best 


yourself 


by success 
of 


the 


labors through medium ob 


benefit of 


your 


for mutual and your pub 


| nd 


B. Cain, the 
Portland 
“it is easy to succeed when 


\ letter received from Llewellyn 


ing singer, 


enterpris 


teacher and conductor of and Boston, 


says among other good things, 
His own success proves this undeniably. 


nnre 


received from Paris chronicle the 


enthusiastic.’ 

Advices recently mar- 
in that city of Viola Davenport, coloratura soprano 
Boston Opera Company, Alvan T. Fuller, 
leading men of this country, Miss 
furor 


riage 
of the 
of the 


one 
Da 


Op 


and 
automobile 
be recalled, created 
musical last winter 
the difficult Lakme and Gilda, 
predicted a brilliant future for this charming young artist 


Whether Mrs. 


has not yet been definitely decided, 


venport, as may quite a 


her 


eratic and circles by successful 


debut in roles of when all 
Fuller will resume 


but 


the plans for the immediate future of the young couple will 


pupil of Miss Munger 


her career or not, 
where they are to reside at the 
Brookline, 
spent in the mountains of Switzerland. 
an Re 
of an explanatory 
Hall Riheldaffer, 
tains among other numbers the new Japanese song cycle, 
“Saye Charles Wakefield Cadman. 
RRR 
with Caroline W. Atwood, mu 
Fox-Buonamici School as the central 


bring them back to Boston, 


Beaconsfield, Beacon street, after a honeymoon 


The attractive recital of 


Oriental 


program 


music by Grace soprano, con- 


ynara,” by 


A pretty littl 
at the 


romance 


sical lecturer 


FOX-BUONARIICI 


——~SPECIAL SESSIONS BEGIN June 
SPECIAL COURSE FOR TEACHERS 


Recital, Oratorio and Opera 


Mrs. Doris Kessler, 


figure, has just come to light. Miss Atwood, who is 
equally gifted as pianist and lecturer (being a pupil of 
Carlo Buonamici), was married last Christmas to Elgar 
Kaharl, principal of the Brunswick, Me., High School, 
and an educator of high standing in his State. This was 
kept a profound secret until Mr. Kaharl made the an- 
nouncement recently. Mrs. Kaharl, who is now in Europe 
gathering data for her next season’s work, will make her 
Brunswick on her return in the early fall. 
nner 

The friends of Rosa Olitzka, the 
known dramatic contralto, will be interested to learn the 
news of her operatic engagement in Mexico City together 
many other artists of international fame. The op 
eratic season is to consist of twenty-four performances, 
beginning September 8, and will be a feature of Mexico's 
celebration of the Centennial of Independence. Aside from 
all else this venture will mark the inception of an annual 
season of grand opera for that city in the future. 

nee 

Manager Charles A. Ellis is actively engaged in book- 
ing for Madame Samaroff’s Western tour, which 
begins January 1, 1911. Until then Madame Samaroff 
will rest and work quietly preparing new programs for 
her appearances here and for the important European en- 
gagements she is to fill next spring at the close of her 


home in 


many Boston well 


with 


dates 


tour in this country. 
nee 
The series of Sunday evening musicales inaugurated by 
Mrs, S. B. Field at the Woodland Park Hotel, Auburn- 
dale, Mass., opened very auspiciously with a song recital 
given by John Daniels, the popular young tenor, on July 
17. Aside from his regular work, Mr. Daniels has been 
actively engaged for a number of years in the fascinating 
of Scotch folk songs and some of the 
already have been embodied in the entertaining 
sketch realistically adapted from Robert Burns’ 
Shanter,” 
in Jordan Hall jast winter, 
nner 

David Bispham was the bright particular star at the 
opening concert of the series given in the Building of 
\rts at Bar Harbor, July 16. Among other good things 
announced for later, the pantomimic play, “L’Enfant Pro 
digue,” and given by Madame Pilar Morin, 
the and companions, 
promises a distinctly interesting departure from the mu- 


research ancient 
results 
“Tam o’ 


which was given such a delightful presentation 


set to music, 


well known French mime, seven 
sical functions as ordinarily conducted, 
RRR, 
Mitchell, of Trinity Church, gave 
interesting and largely attended organ recital in Appleton 
Cambridge, July 19, for the Harvard Summer 
and their friends, 
Rene 
Mrs. Washington B, Thomas opered her summer home, 
Netherfield, at Prides Crossing, Friday, July 15, for the 
first of the series of North Shore musicales given by Mrs. 
Hall McAllister. The artists participating were Anita 
Davis-Chase, Henri Varillat, Nina 
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Fletcher, violinist, and Conductor Max Zach, who is in in November the Russian ballet headed by Anna Pavlowa in an extract from the Albany Knickerbocker-Express, 


Boston for the summer, accompanist. and Micael Mordkine, together with a complete ballet and which mildly defends the musicians 
Ree orchestra from the Metropolitan Opera House. “The Post Express admits that the mandolin and guitar 
Evelyn Fietcher-Copp, in her Brookline studio  sur- Erich KAMMEYER. clubs of Rochester university do not take a swing around 
rounded by a large class of summer pupils, was the at eS e e the circle and give concerts in other cities, inflicting their 
traction which drew the reviewer to witness the inter discords on strangers, and ‘holding up well wishers of 


esting demonstrations given by the teachers studying the College Music. alma mater in the cities visited,’ but strenuously objects to 
~ ; [Fron th ti Ibhserve j " 
Fletcher Music Method. one from the vitally interested Fro Utica Observer. j their playing even at home 






ed representative music We are all of us accustomed to the generally tolerant that made by Cornell,’ it says—‘it ild not by any poss 
teachers from every. section of the country, old Fletcher attitude of newspapers published in college or university bility be any worse—and the waste of time is nearly as 














teachers who came after a lapse of years to take up the towns toward the students Sometimes this toleration § criminally extravagant.’ ” 
work anew in order to become thoroughly conversant with seems almost unduly exaggerated when viewed in the The Knickerbocker-Express point mit that which we 
its latest development; a successful mother teacher of light of some of the ebullitions of youthful spirit that fear is true—the possibility of retaliation by Cornell 
Toronto and her sixteen-year-old daughter; both intent result in a general wrecking of a neighborhood or in first time one of that university's athleti c teams gets a > 
on the same subject; a number of visitors had taken ad- assault on defenceless students. It seems sometimes that chance at a Rochester team 
vantage of this opportunity to meet Mrs. Copp personally toleration goes too far and is negligent of the rights of But why object to the musical clubs when there ‘ 
and learn for themselves just what the Fletcher system of the public to protection, both as to property and personal other and worse ways of wasting time? Why belabor the 
music teaching means. The results of this investigation comfort. So it is somewhat of a surprise to find the poor musicians who do g worse than exhibit tl 
opened one of the largest musical conservatories in the Rochester Post Express suggesting that the university of ignorance of music, and pa by unnoticed tl athlete 
country to a representative of the method in one case, who make quite as much dis lant noise, wast tite as 
while in the other it left the feeling that Mrs. Fletcher much valuable time and run f ‘ ter risks of bodily 
Copp is indeed a musical missionary in the highest and JUST PUBLISHED and m li y Vhat not play 
best sense of that much misused word well? That fact but ves to point t their need of 
Gertrupe F, Cowen 1910-11 ISSUE musical training; and rely t twanging and the plini 
—— ety-planking are not such pet ds that there ts 
SOUTHERN CALIFORNIA MELODY. ce ree. te ee oe iy Ce eee ORR 
vee | Ameian Musil Diggiuy | === 
San Diego is seeing a light on its musical firmament. ae. re ae ae - . 


No longer will this city be without a symphony orchestra a ae os : mag 


Prominent local music lovers and capitalists recently in Le ; 
corporated the Symphony Society of San Diego, oorvor- | AN INDISPENSABLE VOLUME by the P 

; ; taken th t st ‘ t 
ing the organization and maintaining of a permanent sym ea F . 


phony orchestra, which means filling a long felt want and Delivered on receipt of a = res : . RR 


necessity, in order to elevate San Diego’s musical! activity 






































flort ' ara ’ j 
to a standard due a city of its size he task of orgam $3 oo e “ : ay 
* 5 ( rhe that \ 

ing and directing the orchestra will be in the hands of R 
Richard Schliewen, at present dean of Atlanta Conserva LOUIS BLUMENBERG, Publisher ' ' 
tory, formerly concertmaster of the Berlin Symphony 01 437 Filth Avenue. New York Ertan : : ; 
chestra. He has also held leading places with the Bilse, 7 : ay nae . 
Bilow, Thomas, Seid] and Van der Stucken symphony or- ae —_—— ' - ’ ' 2 ‘ 
chestras Besides being an excellent violinist—a pupil that city abolish the guitar and mandolin clubs r aie : ; : ” 
of Jacobsen, De Ahna and Joachim—Schliewen is known suggestion is based on the very proper grounds that these — r , : ' 
as founder and organizer of various Eastern music schools lubs take up time that might more profitably and prop _ 
and orchestras, during his activity in Indianapolis, Cincin- erly * devoted to more serious matters. We quite agree 
nati and Atlanta. With a man of such ability in command with the Post Express on the proposition as a whole, but Harriet Foster Resting. 
the Symphony Society hopes successfully to solve the it is a trifling surprising to find the musical clubs the sub larriet Fost ' 
problem of making San Diego one of the most progressive ject of attack instead of those other college organizatior won repeats \ N - 
music centers on the coast. The officers elected are S. which take up quite as much time and which are not nearly ' : New 
Clifford Payson, president; William B. Gross, vice presi © innocuous. If twanging a guitar and plinkety-planking “'¢V' I, ' 
dent and manager; Martin R. Green, secretary; M. B. a mandolin were the worst that college students uld be er progt ! 
Fowler, treasurer, and the following directors: Claus held responsible for, conditions would have approached who not ly | t t 
Spreckels, G. Aubrey Davidson, George Edwards, Louis very close to the idea But why t to the musical 45 e} way | d ‘ 
C. Masten, Leighton McMurtrie, Gertrude Gilbert, Kathryn “lubs rhe college student must have ome recreatior nner et . t " t ‘ 
L. Fowler, Mrs. H. B. Thearle and surely this is as harmless as any that could be de- reliable | valuable artist, w erpretative abil 

| nn An A vised It has no demoralizing effect, it takes no more time varia! 

According to information from |! F. Behymer. the Los than any other diversion and is devoid f the danger P lie 

Angeles impresario, the Amphion Club of this city will f physical injury Especially does this objection seem 
open its next fall philharmonic urse the first part of strange in view of the fact that the Rochester « do cage vopelne Concerts. 
November with Liza Lehmann and her quartet. Among not take the time that the similar clubs in many univer One af pt tte a. % - 
other artists being considered are Teroslav Kocian and sities do to make extended tours when they should be concerts next year w he ; ‘ , W 





Madame Gerville-Réache. Mr, Behymer also will bring at their books. But perhaps t the ¢ expla anation is to be found liams 
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ployment of a large number of additional instructors for 
the year ee 11. The piano department now numbers 
fifteen teachers. One of the new acquisitions for this de- 
partment is Hortense Pontius, daughter of William H 
Pontius, director of the department of music and head of 
the vocal departmert. Miss Pontius is a pianist of at 
tainments and as an accompanist she has had large ex 
perience, having acted in this capacity for Mr. Pontius for 
a number of years. Her artistic interpretations have won 
for her a place among the distinguished musicians of the 
Northwest. Miss Pontius began her duties immediately 





upon her return to the city from an extended trip to Los 
Angeles ard the Pacific Coast, and already she has a 
large class of pupils 
ere 
Dr. Caryl B. Storrs, of the Minneapolis Tribune, is leav 
ing for a month's vacation in Michigan. Marquette, Lan- 


sing and a camp on the Canadian side of Georgian Bay 





are among the places which he expects to visit 
nd 
Wendell Heighton, manager of the Minneapolis Sym- 
phony Orchestra, is announcing his plans for the season 
as completed. For the Friday evening concerts there will 
be Melba, Bonci, Pepito Ariola, Francis Macmillen and 
Kirkby-Lunn, besides Concertmaster Richard Czerwonky 
of the orchestra. For the Sunday afternoon “Populars” 
Lilla Ormund, Mareus Kellerman, Reinald Werrenrath, 
Madame Sturkow-Ryder and Alfred Calzin, with possible 
idditions, are mapped out so far. There will be ten even 
ing concerts instead of nine this year and twenty “Popu 
lars” instead of nineteen, the season opening earlier than 
usual, on Octoher 28, with Melba 
nner 
Maurice Eisner, who has been for the past three seasons 
head of the Northwestern Conservatory, will go on tour 
in September as ‘accompanist to Jarislov Kociat 
Ree 
\ numer of the St. Paul musicians have gone rather 
far afield for the vacation months. Harry Phillips is in 
England and expects to leave soon for Germany, where he 
will spend the greater part of the summer. Gertrude Hall 
is another who has crossed the water for a holiday, and 
she will visit Oberammergau before her return. Harriet 
Hale is in California ard Louise Taylor is visiting differ 
ent points on the Pacific Coast. Mrs. DeWolfe is at her 
summer home at Lake Minnetonka, where she spends a 
great deal of time working in her garden, and Katherine 
Hoffman, at her country place at Nye, Minn., is resting in 
preparation for her next season's tour as accompanist to 
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SIGNOR GIOVANNI CASTELLANO. 
Some weeks ago ¢ t celebrated 
American school of mus engaged in securing a com 
petent vocal teacher for Italian of Sic, a teacher 1 
only versed in Italian singing style, but also in the ac 
cepted Italian opera coaching, w t Italian opera 
singer of the New York Metropolitan that there were 1 
more singing teachers in Mila So far as w 
knows this may be so because the Italian singing teacher 
of Milan does not mak« self or herself known to the 








world, and therefore very few Americans go t 
Milan to study singing except the wn instances 
There is, however, one very well known teacher in Milan 
known also outside of Milan and known through his work 
and his pupils, and that is Gi nni Castellano, of 49 Via 
Vincenzo Monti. Among those who were furnished to the 
lyric market from this stud s the tenor, Otto Frosini 
who has been heard in the Italia ses and who 
has recently been at the large opera e int smal 
town of Bari—the Petruzzell nd w is during t 
past month sung at Tarant it Aida and osca.’ 
Frosini is merely mentioned as a distinct case because he 
is on the road toward transatlantic appearance 

Giovanni Castellano does not only place the voice t 
he imparts style ind gives t the pupil p ciple 
the operatic art Among American pupils of Castellano is 
Enrico Areson, wl ha ust n le a success at Lecce 
‘Aida.” Miss Frank, an American known as Frandin 
high soprano, has mad cess as Lucia at Revere 
Signorina Nesti Maria has made a success it Traviata.’ 
Signorina Picozzi, another pupil, is singing at the Cair 
Egypt, Opera House The t ( ezak nging Russia 
is a Giovanni Castellar pil nd im Savona recently 
Rosita Allequi made a hit as the page in Ballo in Mas 
chera.”” Signor Castellano has a large list of debutants GIOVANNI CASTELLANO 
ready now; pupils from all parts of the world. Most of is submitted at least one mame and that of a most eff 
them will be absorbed during the next few seasons to give cious opera teacher. Americans whe ive despaire ‘ 
place to the new applicants. Hence, tact f what the cause they could find no maestro in Milan will now be 
Italian opera singer said about Milan 1 teach here able to reach one 
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Frederic Martin Resting. 


Doria for Italy. 





Letters at the Offices of The Musical Courier. 
| 
Ma } 1, | 

Le« I 

| nz Ww ty 

WANTED—Informat regal g t present address of 
Miss Howe (Ma Celli f W rt LD), ¢ elo 
mena de Pasqua f New Yor nd Mr Min Pen 
of Philadelphia Par is respectfully req ted 
is not in any way ft ne the time { t lacie 
but to se re the litigat t o i pean 
nusical t ‘ ‘ Addre 

ttorney,’ ire of this paper 
EMMA E. PATTEN 


SOPRANO 
For vere, Dates and Fall Particalare 
E. FRANCKE 
24 West Thiriy-tiret Street 3 New York 


"RAPPOLD 


PRIMA DONNA SOPRANO 
METROPOLITAN OPERA HOUSE 
For Concerts Address care of Musical Courier 


MME. FRIEDA 


LANGENDORFF 


PRIMA DONNA CONTRALTO 


Concerts, Recitals, Oratorio 
Sole Management: LOUDON CHARLTON, 868 Carnegie Hall 


sHUSSEY 


CONTRALTO 
HAENSEL & JONES, One East 424 St. 
122 West 114th Street Phone 5414 Moreing 
LIAN 


SHtnwooo - NEWKIRK 


VOICE CULTURE. ITALIAN METHOD 
Special attention to tone production 
1425 Broadway, N. Y., Metropolitan Opera House Bid 
Mail address, Norwalk, Conn 











Management 
Persone! Address: 








ALFRED WINBURN B 
HUNTER ADAMS 
— Bestoe 
= York " 
Aamreveatatne ents ws fern ht 
251 0, 8th Street pre’ 
—_— THE 
MRS. BERTHA 
SUMMER SCHOOL 
ae 4. =""6 FISCHER 
ARDNER-BARTLETT ‘x 
‘a pares 
“mt tate STUDIOS Swingild, 
wingfield, Bass 
grt my T0010 


VOICE CULTURE” “""™" 


SWELLS c= 





ticlusive Mansgemect 


HAENSEL & JONES 
1 East 424 Street 
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inch is visiting in 


spend the summer 


Europe this 
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NEWS FROM EVERYWHERE. 

Lehar is not a one-operetta composer, after all. While 
his “Merry Widow” is by no means a back number yet, his 
“Prince’s Child” passed its 200th performance in Vienna 
some weeks ago.—Exchange. 


“How did your act take on amateur night?” “Great! 








pipes was partially chairs and the enunciation of Brun- 
hilde’s cry was a pure chance.—Manchester Guardian. 


Railway station lunchrooms and Tom, Dick or Harry 
chophouses are about the only public places in town where 
food is served without fugues, sonatas and other instru- 
mental accompaniments. The chophouses refrain in order 
to be old fashioned, and the railroad companies calculate 


When I sang the first verse, they yelled ‘Fite!’ and when 
[ sang the next they yelled ‘Imprisonment!’ ”—Baltimore 
Sun. 


> School 

f Music, 

investigating meth- 
schools of music an 

Marga Gilmor, A Colorado cowboy has killed a 

t year studying the Something of 


Music 
Orat ry 


that the noise of incoming and outgoing trains is sufficient 
to squelch conversation anyway. With the spread of 
higher musical education that is bound to result from con- 
stant barcarolles with the fish, waltzes with the wine and 
symphonies with roast and salad, there will soon be pro- 
grammes to suit the nature and nationality of all possible 
dishes in the various courses. 


ret man for whistling a 


popular air. a critic!—Rochester Post-Ex- 


{ 
) 
I 


ptember 1 press 


and resume The subtle harmony of a 
and wiener schnitzel 
An operatic medley would go 
and a Spanish dance with the Spanish 
onion. Coon songs would come after chicken 4 la Mary- 
land. For a dainty dessert try Debussy with charlotte 


russe.—New York Evening World. 


Miss Gilmor is remem- —— Hungarian with 
might thus be illustrated 


hash, 


rhapsody goulash 
ind efficient teachers and 
Reeves, of the 


ring the 


Vienna is to have a congress of music teachers in May, 


piano I9gtt, well with 


past year 


Leipsic Royal A well known musical critic drew my attention the other 
day to the increase of those motor horns which play three 
or four musical notes, and the possibilities of giving out 
on them Wagnerian leit motifs. Usually the notes are all 
which would enable the “Rhein- 
“Sword” motifs from the Ring Cycle to be given 
My friend, 


other day 


) remain another 
, Cor Hawtey, 





Madame de Moss Expects Active Season. 
Caroline Hissem de Moss has been engaged for a song 
recital in Chillicothe, Ohio, November 11 Madame de 
Moss is very popular in the Middle West, particularly in 
Ohio, her native State, which she has frequently toured 
not only in recital and in oratorio but with various orches- 


Guildhall School of 
the three 
and 2,280 


on the common chord, 
gold” or 


with ease 


ident in 
declared that he heard 
er income of £1,114, a which gave out the cry of the 
flying Valkyries, “Ho-yo-to-ho,” the four notes of which 
lie on the unusual chord called an augmented triad. Un- 
doubtedly it would be a suggestive call for a swift sixty 
horse power car, but I have a suspicion that one of the 


DRAMATIC SOPRANO 


‘ ‘adowments. 
For Terms and Dates, addres 
GnenAes Mesical Agency, E. A. STAVRUM, Mgr. 


=z: RAGWA LINNE 2 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own ‘building with one large concert hall and two small halls, also fifty teaching 
yms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
ofall countries. Students received at Easter and Michaelmas each year, but for- 
1ers received at any time, in accordance with page 9 of the regulations. 
The course of tuition includes every branch of musical instruction, namely : Piano, 
stringed and wind instruments, organ, solo singing and thorough training for the 
era, chamber music, orchestra, and sacred music, theory, composition, history of 
literature and esthetics. 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 
Master Schoo! for Violinists. CELIA I.E: 


BOHUMIL MICHALEK, Director. 
investigation will result in a strong confirmation of the fact that our 
y superior to any similar institution in this country. Year book mailed 


2,220 however, 
motor the 

appealing for 
ential that the 
titutions 


tras. In Cincinnati she has sung each season for several 


imilar in years past. Loudon Charlton anticipates an active season 


for her. 











Permerly of Boston 
Voice Culture and Repertoire 
5614 Madison Ave., Chicage, Ili. 


ETTA EDWARDS w:iz:"mrs 


MARY WOOD GHASE “oncettZisns 


In Plane Technic.”" Director of MARY WOOD CHASE SCHOOL OF ARTISTIC PIANO PLAYING. 
630 FINE ARTS BUILDING, CHICAGO, ILL. 


Pittsburg Festival Qrehestra 


CARL BERNTHALER, Conductor 
TOURING SOUTU—Aprii and May 
SUMMER NIGHT CONCERTS IN PITTSBURG—June, July and August 
AVAILABLE THEREAFTER 


Por Southern Dates Address 
W. L. RADCLIFFE 
Star Building, Washington, D.C. 


: HARRIS, Jr. 


$2 136 West 44th Street, - = Pe York, N Y° 


CLARENCE DICKINSON FOLDING 
VALISE 


sTUDIOS 

















Management : F. W. RUDY 
Highland and Center Avenues 
Pittsburg, Pa. 


THEN on 


Recital, Concert 
Oratorio 














AVERUE, eat Torn cit? 

















The most rigid, esarching 
free FINE ARTS BLDG., CHICAGO. 
Kd d J. fr encore 
ward J. rreun 
24 Adams St., Chicago, It. 
BARITONE 
DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-Ead at 419 Fine Arts Balidiag 
Ses. ‘Phone, 4581 Lincele 
SOPRANO 
German, Prench. Italien, Norwegian, English 
Carver WILLIAMS Bass 
Exclusive Direction: THE PHILIP RAY AGENCY 
ELIZABETH PILLOW sornane 
Seath Side Stadio: cme 
CHICAGO, IL*. Production 
VITTORIO CARPI 
Plerence Via dol Conti 7. P 2 de 
seove ALEXANDER MacFADYEN 
‘A BIRTHDAY SONG” “THE SBASONS"’ 
“YB WHO MAVB YBARNED ALONB" 
= 3 ALL CEALERS 
cova’ CASTELLANO 
(MPORTAZIONE, REPERTORIO, PERFEZIONAMENTO, 
VIA YINCENZO MONTI 49, MILANO 
VIOLINIST 
American Conservetery, Kimball Nall Bulldiag 
MYRTLE R. LEE 
COLORATURA MEZZO-SOPRANO, 
Conservatory ef Music, under Blanche Corelli. 
Phone. Normal 1872. ato Fine Arts, Chicago. 
Theory and Composition 
LEIPSIC HAYDNSTRASSE 3 
Cencerts, Recitals, Teaching. 
¥Y'Y'TAN AVE., EVANSTON, CHICAGO 


Violin School is immeasurab 
Management: Martin Frank 
ALFRED HILES BERGEN eeriTonNs 
Grace Nelson 
; 610 Pine Arts Bidg. , Chicage, itl, 
“Dr. 
Steinway Hall, Chicago 
5200 WASHINGTON AVERUE 
VOCAL TEACHER IN POUR LANGUAGES 
“LOVE IS THB WIND" “INTER nos" 
WM. KAUN MUSIC CO... Milwaukee, Wis. 
Maestro di Canto 
MARY A: COX 
Residence Pheas, 3562 Ryde Pert Chicago. Iie. 
Seng Recitala, Clubs, Teaching. Graduate of Stern 
ALTA MILLER, Soprano 
Teleprone, Evanston 318 


707 





Ellis Clark Hammann 


PIANIST 
1524 Chestnat Street, PHILADELPHIA, PA, 


THEODORA STURKOW 
“¥Y D ES FR _Piais 


4715 Lake Avene. Chicege. a. 


CORDELIA W. HULBURD 


PIANISTE 
Grand Forks ~ - N.D. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue, Chicago, I 


LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, Recitais 
Address: 1452 Kanne Pre Place 


LULU 


JONES DOWNING 


COMPOSER AND ACCOMPANIST 
Seng Recitals Featuring Vocal Artists of Rete 


wusic ART SHOP phan Semmens Ave., 














Theery 


Organist Memorial Charch of Christ 
Phone, Drexel 2361 629 Fine Arts Bid «Chicago, mM. 
may Arts roy 


coat OBER = 
Tm JENN vr Lovan Suan Music 


629 Fine Arts Ballding, - - Chicago, If. 





yo be Ry BDI 





“i AUMELDAFTER === 


Tour of Southern States Fearuary and March 


KARLETON HACKETT 


Kimball Hall, Chicage 
SOPRANO 


PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND PRICES 


THE A. L. WHITE MPG. CO. *" frcontt™ 








Hazelwood Ave 
PITTSBURG. PA 





JOHN B. MILLER === 


CHAUTAUQUA (N. Y.) INSTITUTION 


cucace : 220 Summer Session, July 9 to Aug. 20, 1910 
FRANK WALLER ‘compass | 





ARTHUR DUNHAM 


CONCE it SRGAN 
ivenve  emeaee, ML. 


ARTHUR uunron 


BARITONE 


HILLER. ae 


J. S. TOWNSEND 
1554 Wabash Avenue 


ete: Bought and Sold. west Si 
H E 
1 


| Antonia Sawyer Mesical Agency 
251 West 88th St., Cor. Broadway 
Phone, Reverside & Wew York 








gf = 8 tage 


B. A. STAVRUM 
CHICAGO 


Mrs. 
Address: 625 Orchestra Buildi 
; ‘STEINWAY. PLANO U 


Gottschalk k Lyric S School 


Steinway Gall, - 





Chicago, Itt. 








A comprehensive, well-graded 


Instrumental and Vocal, oe Se 
to the al 


attached MIBALL HALL, CHI ILL. 


FROSOLONO, $o2ss-7 
* Violinist 
Building 





Assistants: 
Miss GEORGIA KOBER and Mrs. EB. T. TOBEY. 
The course consists of private lessons and 30 
interpretation and analysis classes. Artists’ 
and Pupils’ Recitals and Concerts. 
SHERWOOD MUSIC SCHOOL 
CHICAGO. 
Summ er Term opens June 27th. Special Courses te ail 
departments vader eminen! teachers. 


ADA H. HOLMBS, Secretary Pine Arts Building. 
SIBYL SAMMIS-MacDERMID 


DRAMATIC SOPRANO 
Pime Arts Bidg. 5219 Hibbard Ave., Chicago, Il, 
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PIANO 








“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” De Pachmann 
Pugno 


“A great Piano! It satisfies me completely.” 


*“A tone which blends so well with my voice.’’—Sembdrich 


THE BALDWYIN COMPANY 
MANUFACTURERS 
FOURTH STREET, - 


142 WW. CINCINNATI 





CONSERVATORIES 
Established 1886. OF MUS j C 
ae: OF OPERA AND DRAMATIC ART 


STRASSBERGE 


a. LOUIS, MO ; 


6 AVE GRAND AND SHENAN 


te t equipped M 


‘ones September Ist. 
51 TEACHERS—EVERYONE AN ARTIST 


TERMS REASONABLE CATALOGUE FREE 


} 


for Children 


Academy of Dancing Reopens About Sep. (Sth) & ee 


#e The Conservatories Halls to Rent for Entertainments of 
m) every description for moderate terns. 


NEW “YORK GERMAN CONStRVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 








Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, Aucust FrRAEMCKE 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professionals. 
Thirty-eight of the most known and experienced Free advantages to students Harmony iectures 


professors. 


TERMS, $10 UP PER QUARTER 


concerts, ensemble playing, vocal sight reading. 
SEND FOR CATALOGUE, 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicage 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 





Among the seventy eminent instructors the following might be mentioned 
Piano — Jomun J. Harrstaepr ror GaRwoop, Violin—Heaseet Buriax, Avoty Watrtc. 
ALLEN Srencer, Henior Levy, Sitvio Sci Theory—A. Werpic, Agstuur Ovar Anpansen 
masien Karteton Hackert avin D. Dee Public Scheel Muste—O. E. Rosimsos 
aN, Racna Linne, Jenniz F. W. Jomnson School of Acting—Haat Conway 
Jomun T. Reap. JOHN J. HATTSTAEDT, President 
Organ —Witwrtm Mipoeiscuutre. Catalogue mailed free. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 


JOHN B. CALVERT, D, D., President. 212 W. 59th St., New York City 


25th Season, Monday, October 3d, 1910 
__ Send for circulars and catalogues KATE S. CHITTENDEN, Dean 


LAWRENCE CONSERVATORY OF MUSIC 


WILLIAM HARPER, Dean APPLETON, WIS. 














Catalogue sent on application 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


(96 Clinton St. 
M ADAMS At RBLIA JAE OF R ‘assisted oT ‘DW ARD I ALCK ond cutunst Faculty’ BROOKLYN, N. ¥. 


_{REINDAHL VIOLINS 
and BOWS 


Vilas and “Galles 

















CONCERT DIRECTION 


HERMANN WOLFF! fae 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 


Cable Address: Musikwolff, Berlin Ar ‘ the 
Proprietor and Manager of the Philharmonic ? ™ A. : 
Concerts, Berlin; the new Subscription Concerts, ‘ 


Hamburg: the Bechstein Mall, Berlin. 

Representative of more than 400 artists, includ 
ing FAlbert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities Also manager of the 
Berlin Philharmo pnic Orchestra and of Arthur 
Nikisch. 

Principal Agency for Music Teachers 


EONARD ‘sis: 


arper® 





Schelling St. 6 


CONCERT DIRECTION 


Apety for Leonard's 
“Ilustrated Musical News 





| ase A RINDAmL ve Lime 
} 


Ticling sent to respons! die 
i} persons on trial, fer com 
parison with other sew or 
famous old violins; ff 
desired, gredea! charge 








LUCIEN 


Relndah! Grand 4 tosel, $200. 00 


SCHMIT — 
REINDAHL VIOL ~~ - = 
Young Virtuoso Cellist ren 
chard |istemans K a 
CONCERTS AND RecITALS| ==cje’ dS is KNOTE REINDARL 
a” } a u 
FE. Heberkore Fritz Kreisier Ateller, 318 m Bldg 
ADORESS: Axel Skovgaard Alexander Bull 96 East Yan Seren Strest 


Hage Heermans 





234 East Sth Street, Sew York CHICAGO, LLINGIS, 0.5.4. 











A.B.CHaAsE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For ,ine Pianist, the Singer, the Teacher the 


Student, the Conservalory, the Concert, the Home 


Factory at NORWALK, OHIO 


} ‘ oe tre ; 
NNEFERI ( Chief of Tre 


RIER 


& LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 








A Piano Which Will Stand the Test 


of Years of Usage 
Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 
HOLLAND, MICH 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie 
Royal Protessor GUSTAV HOLI 
Branche-Institute, Berlin-Chariottenburg, 


» Berlin, S. W. 
AENDER, Director 
8-9 Kantstr. 





Royal Conservatory of Music » Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Instractore 


Education frem begimning to finish. 
admission times begin April and September 


Full courses er single branches. Principe 
Admission granted also at other times 


Prospectus and List of Teachers trom the Directorium 


~ |HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 
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STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of ys memento 

.) Jackson Avenue, Borough of Queens\ 
Factories: Ditmars Avenue, Borough of Queens NEW YORK 
Riker Avenue, Borough of Queens 


AND 
St. Pauli, Schanzenstrasse, 20-24 - a - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungternstieg 34, Hamburg, and 

Koeniggractzerstrasse 6, Berlin 


= Warerooms: - 


They are aleo sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 








Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


® @ 


PRINCIPAL. WAREROOMS AND FACTORIES 


BOSTON 

















={TMBALE* 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes ee toe oS 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists ec gerg hee eae 


SOHMER & CO. 


NEW YORK WAREROOMS: 


-<315 FIFTH AVENUE 
Corner 32d Street 














THE VOSE 
PIANO COMPANY 
OF NEW YORK 


JULIEN W. VOSE, President IRVING B. VOSE, Vice-President 
LEROY W. VOSE, Treasarer 


OFFICES: 200 Fifth Avenue Building, New York 





Ne connection with the Vese & Sons Piano Co. of Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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